SCARECROW
b
TODD PARVER



EXT. NEBRASKA FARM LAND - DAY

Corn fields. As far as the eye can see. Dry parched earth.
Wthered | eaves. It's not a good season to be a farner. As
our view scans the horizon we hear SING NG -- an old hym.

SING NG VO CES (O S.)
Sweet hour of prayer, sweet hour of
prayer, that calls me froma world
of care, and bids ne at ny Father's
t hrone, make all ny wants and
wi shes known.

Soon a weat hered, steepled church conmes into view. Beyond
it, a small rural town sits peacefully.

I NT. WEATHERED CHURCH - DAY

SI NG NG VO CES
In seasons of distress and grief,
nmy soul has often found relief, and
oft escaped the tenpter's snare by
thy return, sweet hour of prayer!

The small auditoriumis packed with local folk dressed in
t heir meager but best Sunday attire. Many wave snall fans
stenciled with "John 3:16" to escape the sunmer heat. The
hymm ends. The congregation sits.

BROTHER PHI LLI PS wal ks up to the podium He has sad eyes,
speaks with both passion and sincerity.

BROTHER PHI LLI PS
As Jenny and ne was wal kin' to
church this nornin' | said a littl
prayer. You see, | was angry with
God. How could he stand by while
good people suffered? He created
t he heavens and the earth. He
created man and he brought his only
begotten son back fromthe dead!
Coul d he not then send the small
mracle of rain to a flock in need?

e

The congregation stares in shock. His near-blaspheny hol ds
them on the edge of their seats.

BROTHER PHI LLI PS ( CONT' D)
But 1| was a fool. In ny vanity I'd
forgotten the witings of Mtthew
"If God so clothe the grass of the
field shall he not nmuch nore clothe
you, Oye of little faith?"



As he continues to speak we nove through the congregation.

BROTHER PHI LLIPS (O.S.) (CONT' D)
"Therefore, take no thought,
sayi ng, What shall we eat? or, Wat
shall we drink? or, \Werewthal
shal |l we be cl othed? For your
heavenly Fat her knoweth that ye
have need of these things."

Hunbl e menbers stare back at himw th bright eyes, |istening
for hope in his words. All but one.

ROY SOLOVON sits in the back. A frown spreads across his
face. He fidgets.

BROTHER PHI LLIPS (O.S.) (CONT' D)
"But seek ye first the kingdom of
God, and his righteousness; and al
t hese things shall be given unto
you. "

Sol onon's heard this all before. He stares down at the
tattered Bible in his hand. H's nane stenciled on the cover.

BROTHER PHI LLI PS ( CONT' D)
Let us pray.

Al'l heads bow. Al but Sol onpn's.

BROTHER PHI LLIPS (O.S.) (CONT' D)
Dear heavenly Father, we your
hunbl e servants, cone before you
not in asking, but in thanks, for
your wonderful bl essings.

Sol onmon tosses his Bible on the pew and stands. H s w fe,
DENI SE, | ooks up

DENI SE
(whi spers) Roy?

Sol onmon exits the church w thout | ooking back.
EXT. WEATHERED CHURCH - DAY

He strides down a cracked sidewal k, his face bl ank, heading
toward the center of --

EXT. CROSSVILLE CITY, NEBRASKA - DAY

Court house, bank, post office, Piggly Wggly and a farner's
co- op.



Throw in a couple of diners and a clothing store and you have
Crossville Gty in all its glory. It's a ghost town at the
nonent -- the entire population in church. Solonon starts
across the street as --

TI RES SQUEAL

He junps back as an aging BMNVstops just short of him MARTY
| eaps out and rushes to him

MARTY
Hol y-nmoly, Sol onon? | nearly got
ya good. You okay? Wy ain't you
in church?

SCLOVON

I could ask you the sane thing.

MARTY
' m headin' there now, buddy. Had
t hat bankin' sem nar in Lincoln.
Drove all night to get back in
time. Hop in |l give ya a ride.

SOLOVON
No thanks...not feeling well.

Sol omon starts to wal k away.

MARTY
Sorry to hear that, Roy. |
actual ly been neanin' to stop by
and see ya. | nmean if you're
feelin" up toit.

Sol onon stares at Marty know ngly.

SOLOVON
Wy Marty?

MARTY
It's about the note on the farm..

SOLOVON
I know I'm behind, Marty, | don't
need you to stop by and tell ne.

MARTY
Three nonths, Roy. Three nonths
behi nd. You know I'd extend it if |
coul d but Chapman's al ready tal king
forecl osure.



SOLOVON
Look around, Marty. Show nme a crop
that isn't dying. |s Chapnan going
after everyone el se too?

MARTY
You're the only one this far
behi nd, Roy. Maybe if you could
come up with just one nonth's

worth. 1 think I could snooth--
SOLOVON

--Denise was laid off |ast week.
MARTY

Oh. I'msorry, | hadn't heard.
SOLOVON

Sure you hadn't.
MARTY

Hey. Roy, it's ne.
SOLOVON

Man, Marty, I'msorry. | just

can't think straight.
MARTY

Look, I'"lIl talk to Chapman. Okay?

Keep the faith, buddy, this wll
all work out.

Sol onmon nods, wal ks away.

MARTY ( CONT' D)
And you feel better, okay?

EXT. THE SOLOMON FARM - DAY

Sunfl owers: in assorted stages of growh. Al brown and in
need of water. Al dying. Those furthest along in

devel opnent have | arge grotesque heads. Not the beautiful
round flowers we have seen in pictures. M sshapen
Def or ned.

They eerily stare toward the noon sun.

But worse are the crows. Hundreds of them Eating |ike
there's no tonorrow.

Sol onmon stands on his porch and stares out at his dying field
and his feasting crows. He rubs his tenple in pain.



I NT. SOLOMON FARMHOUSE - DAY

The decor is nmeager. A mrror hangs on the wall in front of
a threadbare couch. Solonon stares at his reflection. Hi's
face is blank, tired.

He crosses to the fireplace and stares at a photo. A famly
photo. Denise, Solonon and their 14 year old daughter,
JESSI CA.

A GUTTERAL GROMNL

Sol onmon turns and sees a large nulti-col ored dog staring
t hrough the screen door. Sol onon opens the door. The dog
pauses | ooking timd.

SOLOVON
It's okay, she ain't here.

The dog rushes in and |ies down on the couch.

SOLOMON ( CONT' D)
You know you're not supposed to be
up there.

The dog hunkers down as if ready to playfully pounce.
Sol onon dives on top of him They westle as we --

DI SSCLVE TO:
I NT. SOLOMON FARMHOUSE - LATER
Man and beast are curled on the couch fast asleep.

DENI SE (O.S.)
Roy Sol onon!

Man and beast | ook up, sleepily. Denise stands over them

DENI SE ( CONT' D)
How many tines have | asked you not
to bring that stupid dog into the
house?

Deni se crosses into the kitchen. Solonon staggers to his
feet and opens the front door.

SOLOVON
How many tines have |'ve asked you
not to call hima stupid dog?

DENI SE
Then give hima proper nane.



SOLOVON
He has a proper nane. Cone on
Dawg. Get out there and chase away
t hem crows.

The dog rushes out and pronptly |lies down on the porch.

DENI SE
I hope you know the whole town's
tal ki ng about you wal ki ng out of
chur ch.

SOLOMON
And tonorrow they' Il be talkin'
about soneone el se.

DENI SE
Roy, what's the matter?

SOLOVON
I just don't see the point anynore.

DENI SE
The point in what?

SCLOVON
Not hi ng. Never m nd.

Sol onmon gl ances out at his sunflowers for a nonment, then
col | apses onto the couch.

I NT. SOLOMON FARMHOUSE - OFFI CE BEDROOM - NI GHT

Solonon sits at a card table in this otherw se enpty room
pi nk butterflies painted on the walls. The table is stacked
high with bills. W can see the frustration on his face.
There's a tick in his left eye as Deni se enters.

DENI SE
Roy, supper's been on the table for
30 m nutes.

Sol omon runs his fingers through his hair.

SOLOVON
How |l ong did we go last time before
t hey shut off the power?

DENI SE
Two nont hs?

SOLOVON
Then they' re behind schedul e.



DENI SE

What's wong with your eye?
SOLOVON

What's a mgraine feel |ike?
DENI SE

I've never had one. Should | cal
Doc Sanders?

SOLOVON
Not unl ess you plan on paying him
with a hand job

DENI SE
Roy Sol onmon! That is it! [I'm
taking that job in Valentine.
SCLOVON
No, you're not. We talked about
this.
DENI SE
Roy, we are out of noney!
SCLOVON
"1l make the noney we need.
DENI SE
It's a hundred dollars on a bad
ni ght, Roy.
SCLOVON

It's a two-hour drive one way,
Denise. What if | need the truck?

DENI SE
That's it? That's your reason? It
doesn't bother you that I'd be
driving four hours a day?

SCLOVON
What do you want fromnme? | said
you're not working there. Does the
reason matter?

She stonps out of the room
EXT. CROSSVILLE CTY - FARMVER S CO OP - DAY

Sol omon pulls up in a beat up Chevy. He crosses to a pal et
stacked with bags of fertilizer.



He chunks a bag on a | arge scal e as BOBBY approaches, eying
Sol onon nervously and failing to nake eye contact.

BOBBY
M . Sol onon.

SOLOVON
Bobby.

Sol onon tosses three nore bags on the scale. There's clearly
a tension between these two.

BOBBY
Pop says you been si ck.

SOLOVON
Do | get to take a guess or what?

BOBBY
Er, yeah, course. You ready?

Sol onmon consi ders the bags on the scale.

BOBBY ( CONT' D)
Guess the weight and your purchase

is free.

SOLOVON
Ni nety-ei ght pounds, fifteen
ounces.

Bobby flips open a panel on the scale and reads --

BOBBY
Hun' erd and fourteen pounds, two
ounces.

SOLOVON
Figures. Put'emon ny tab

BOBBY
Uh, M. Solonmon. | can't...you're
supposed to...nevernmnd. |'ll put

"em on your tab.

Sol onon gi ves Bobby a curious glance then tosses one of the
bags in the bed of his truck.

MR. PETERSON (O.S.)
Bobby?

MR. PETERSON, the Co-op's owner, steps forward. Bobby | ooks
guilty as hell.



VMR. PETERSON ( CONT' D)
| thought | told you... Sol onon,
| eave the bags for now | need a
wor d.

Pet erson notions Sol onon toward the co-op doors. Sol onbn
frowns but does as he's asked. Then Peterson turns to Bobby
and gestures for himto get the bags out of Solonon's truck.

CUT TGO
EXT. CROSSVILLE CITY - FARMER S CO-COP - DAY

The co-op door BURSTS open. Sol onon stonps toward his Chevy.
MR. PETERSON fol |l ows him

MR, PETERSON
Roy, don't be like that. 1'm
trying to run a business here.

O her farnmers stare as Solonon clinbs in his old Chevy.

MR. PETERSON ( CONT' D)
I"'mnot the bad guy here, Sol onon.
Pay your bills and this woul dn't
happen!

Sol omon TEARS out, throw ng up rock and dust.
EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - DAY

Sol onon noves through the field with his dog, checking the
health of his crop

He stares at one of the flower bloons. I1t's deforned and
grotesque. He pulls it toward himand inspects it for seeds.
It has hardly any.

He stoops to the ground. Enpty seed shells dot the earth.
He gl ances to the base of another stalk. Mre shells.

Suddenly he RIPS the entire stalk fromthe ground! H's dog

| eaps back cowering as he rips up another! Then another!

The dog runs away as Sol onon stunbles, falls. Breathing
heavy, he | ooks up as --

TWO CRONG

[ and on the uprooted stal ks and feast on the renai ni ng seeds.

Sol onon SCREAMS and rushes them
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EXT. THE SOLOMON FARM - DAY

Looki ng out over the field we can see Sol onon's path by the
many crows taking flight. Solonon's SCREAMS chasi ng them

Eventual |y, he stunbles fromhis field, exhausted and
col | apses on a bank just below a dirt road.

Lyi ng on his back, gazing up at the blazing sun --

SOLOVON
| give up.

On the heat-distorted horizon an OLD PI CK- UP appears. Not
unli ke dint Eastwod's horseback appearance in Hi gh Plains
Drifter...

As it draws closer it becones clearer. A '56 Ford, its bed
| oaded with junk -- stained mattress, old rocker, etc.

As it approaches the spot where Sol onon lies --
KUH POW

The tire blows. Solonon jerks and sits up as the old Ford
comes to a stop

BRODY steps fromthe Ford. He's old with |eathery skin. He
stares down at the flat then digs in the bed of his truck and
comes up with a spare and jack

Sol onon stands, watches as Brody struggles with the jack.

SOLOMON ( CONT' D)
You need sone help, old-tiner?

Brody twi sts around, stares at Sol onon.

BRCODY
| do not but | neva turn it down.

Sol onmon clinbs up the bank and takes the jack.

SOLOVON
That don't sound rmuch |ike a
Nebr askan accent you carry there,
M ster.

BRODY
Nossir, Creole thru an' thru. Up
from Baton Rouge. Philip Brody.

Brody offers his hand. Sol onon takes it.
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SOLOVON
Roy Sol onon.

Sol onon jacks the pick-up as Brody pulls the old rocker from
the bed and has a seat. Sol onbn frowns, but conti nues.

BRODY
Don' cha | ove how t hem sunfl owers
gaze up at the sun? They follow it
across the sky like it wz a god.

SOLOVON
Never gave it nuch thought.

BRODY
Not much of a farner is you

SCLOVON
Beg' pardon?

BRODY
Your crop look like hell.

SOLOMON
Dunno how it works in Loui siana,
M. Brody, but we don't exactly
control the rain around here.

BRODY
Rain not the problem Crows.
Crows the problem

SOLOVON
"preciate the tip.

BRODY
My pl easure.

SOLOVON
Look, pal, once the crows set in
you're finished. They eat
everything and there's no pesticide

to kill them
BRODY
You saying it's an act of God.
SOLOVON
I"msaying there's a reason they
call it a nmurder of crow.
BRODY

What you need you a scarecr ow.
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SOLOVON
(chuckl es) For 25 acres? 1'd need
a scarecrow every ten feet, no

t hanks.

Brody throws his head back and LAUGHS. It's a horrid sound
conpl ete with HACKI NG COUGH and al |

BRODY
Maybe you ain't tried the right
scarecrow. Cotta find the right
scare or they ain't worth the straw
they stuffed with.

Sol onon tightens the lug nuts on the spare.

SOLOVON
Wl l, there you are. (Good as new.
Best of luck to ya.

BRODY
| pay ya now.

SOLOVON
No need. WAs ny pleasure.

BRODY
Nah, you like this pay.

Brody roots around in the bed of his truck and eventually
pull's out a | ong bundle wapped in a tarp.

SOLOMON
VWhat's that?

Brody throws open the tarp.

BRODY
Scar ecr ow.
Sure enough, wapped within the tarp is A SCARECRON but not
i ke any scarecrow Sol onon's ever seen. It |ooks nore |like a
fossilized corpse. Its face is withered and cracked. Like

old bark or cracking clay. A creeper-like vine protrudes
fromone cheek, dried out and browmn. Mre creepers jut
t hrough its clothing.

SOLOVON
Jesus.

BRODY ( CONT' D)
Jesus won't scare away Nno Crow.
Scarecrow will. You take.
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SOLOVON
l...1 couldn't.
BRODY
Nah, you take. It solve all your

probl ens.
EXT. THE SCLOMON FARM - BARN - DAY

Sol onon | eans the scarecrow agai nst the barn and stares at it
for a long beat. Then --

SOLOMON
VWhat t he hell

He throws open the barn doors.

Inside we see the nmassive set up of a Sunflower farmer. G ant
boi ling vat and an even | arger roasting oven. Solonon tosses
a post frominside the barn, exits with a posthol e digger.
CHING CHING -- a bicycle bell.

JESSICA (O S.)
Daddy?

Sol onmon spins around. JESSICA (14) rides up from behind the
farmhouse with a backpack and sl eepi ng bag.

SOLOVON
Hey, baby!

Sol onmon rushes to her, gives her a big hug.

SOLOMON (CONT' D)
How was canp?

JESSI CA
Horrid. | mssed you and mammma So
much. | knew I'd hate it.

She hugs himeven tighter.

SOLOVON
Vel |, baby if you didn't want to
go, why did ya?

JESSI CA
Fi gured you and nomma needed sone
time alone. You two okay?

SCLOVON
| guess.
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JESSI CA
You guess?

SOLOVON
Don't you worry. W couldn't be
happi er.

JESSI CA
Since when did you beconme such a
good liar?

Sol onon smiles at his daughter.

SCLOVON
Go on inside. Tell your nmother to
fix us sonething special for
di nner.

JESSI CA
Ugh, what's that?

She stares at the Scarecrow.

SOLOVON
It's a scarecrow.

She keeps staring. An odd, focused | ook on her face?

We get a closer |look at the thing. The back of its head

| ooks like a withered, rotted punpkin. Its eyeholes are deep-
set with different size black buttons giving it a dark,
mal i gnant stare.

JESSI CA
You're not gonna to put that up are
you?

SOLOVON

Yeah, | know. The field is huge.
But the crows are eating us out of--

JESSI CA
--1 don't like it.

SOLOVON
Maybe you'd like to put it in a
pretty dress with sone bows.

JESSI CA
Don't put it up, daddy.

Sol onon stares at his daughter. He doesn't know what to say.
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JESSI CA ( CONT' D)

Pl ease.
SOLOVION
. Ckay.
JESSI CA
Prom se?
SOLOVION

| prom se, but what's...

She | eans up and ki sses himon the cheek. Her nood suddenly
brighter, as if nothing were ever the matter.

JESSI CA
Manma i nsi de?

SOLOMON
...sShoul d be.

She races toward t he house.

He wat ches her go, clearly adores her. He turns back to the
Scarecrow, considers it for a nmonent, then shoves it in the
barn, throws a tarp over it and heads out to his field.

EXT. SOLOMON FARMHOUSE - DUSK

The sun is a spec on the horizon as Sol onon cones out of the
field, his arns | oaded with small burlap sacks.

I NT. THE SOLOMON FARM - BARN - DUSK

Sol onmon enters and enpties the sacks into a massive bin.
It's full of pale, raw sunflower seeds.

He smles, pleased with his work and approaches an old mnule
tied up in a stall. He rubs the nmule's mane.

SOLOVON
It was a good haul today, Legol as.

Deni se pops her head up frominside the giant boiling pot.

DENI SE
Hey you

SOLOVON
Jesus!

Bot h Sol onon and nul e j unp.
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DENI SE
Roy Sol onon! Watch your | anguage!

SOLOMON
You scared ne.

DENI SE
I"mcleaning this thing for
tonmorrow. Now hel p ne out.

Roy clinbs a | adder and hel ps Deni se out of the pot. She
gl ances at the full bin of seeds.

DENI SE ( CONT' D)
The crows didn't eat all the seeds
did they? See? W' re gonna be

fine.
SCLOVON
Maybe so. You boil these and 1’|
fill the bin again tonorrow
DENI SE
Cone on. I'Ill start supper.

Deni se exits the barn as Solonon pulls the tarp fromthe
Scarecrow. He stares at the horrid thing for a nonent then
puts the tarp back. He grabs a different tarp froma work
bench, throws it over the seed bin.

EXT. THE SOLOVON FARM - BARN - NI GHT

Sol onon exits and cl oses the doors on the barn. As he
crosses to the house --

PULL BACK TO REVEAL

A Murder of Crows line the roof. Watching him

I NT. SOLOMON FARMHOUSE - BEDROOM - N GHT

Sol onmon and Deni se sl eep on opposite sides of the bed.
CLOSE ON W NDOW

A cool breeze BLOAS through the field. Stalks sway beneath
the gl ow of a half noon.

PULL BACK TO REVEAL
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I NT. THE SCLOMON FARM - BARN - NI GHT

We're no longer in the Sol onon bedroom we're in the barn.
The noonlight glows through the window illum nating the tarp-
covered scarecrow as. ..

THE TARP

slowy slips and falls to the ground.

The hi deous Scarecrow glows in the lunar |ight.

Legol as the Mule WHI MPERS. Suddenly he KICKS. His stal
door FLI ES open.

He backs out of the stall. Backs across the barn. As far
fromthe scarecrow as he can get. WH MPERING all the while,
then his tail brushes against the barn doors and--

VVHAM

He ki cks! The barn doors fly open! He TEARS off into the
ni ght.

EXT. SOLOMON FARVHOUSE - MORNI NG

Sol omon wal ks out onto the porch. He stretches, |ooking
refreshed and rested. As he | ooks out over his field--

H S POV

The barn door stands open.

I NT. THE SCLOMON FARM - BARN - DAY
As he rushes into the barn --

CROAN5 are everywhere! The tarp is pulled back. A nurder of
crows now feast frominside the bin.

SOLOMON
Get out of here! ol

They explode into flight and sail out of the barn.
He falls to his knees next to the bin.

I NSIDE BI'N

Only a thin layer of untouched seeds renain.

Bef ore he knows what's happened he's sobbing. Wth tears in
his eyes he begins scrubbing the bird droppings fromthe bin.
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Then he sees --
A MAN approachi ng through his field.
Sol onron wi pes his eyes, stands.

SCLOVON ( CONT' D)
Hel | 0?

JUDE WEATHERBY, |ate 50s, a round-bellied fella with a gentle
face, steps from Solonon's field and enters the barn.

JUDE
Hel | o! Yer Sol onon, right?

Sol onon nods.
JUDE ( CONT' D)

Sorry about the trespassing. [|'m
Jude Weat her by.

SCLOVON
Weat her by? You nean- -
JUDE
--Jacki e was ny younger brother.
SCLOVON
| see. I|I'msorry about his
passi ng.
JUDE

Don't be. He's in hell now where
he bel ongs.

Sol onon stares at himin shock.

JUDE ( CONT' D)
(chuckl es) What, you didn't know?
Figured it weren't no secret Jackie
was one son of a bitch

SOLOVON
Wl |, yeah. He did have a way
about him

JUDE
That he di d. ['Il be workin' the

old farmnow. Figured since we're
gonna be nei ghbors | should get the
initial trespassing out of the way.
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SOLOVON
You' re wel cone to trespass anytine.

It's clear Solonon genuinly likes this old fella.

JUDE
Much obl i ged.

Jude | ooks over the giant vat and oven.

JUDE ( CONT' D)
Ni ce set up you got here.

SOLOVON
Cept for the crows. They're
killin ne.

JUDE

Yessir. Flowers bloom the crows
come out of the woodwork. Nasty
creatures. They shit where they
eat, you know.

SOLOVON
That part 1've noti ced.

Sol omon is suddenly distracted. He stares at the enpty
stall. @ ances around.

SOLOMON ( CONT' D)
Geat. M nule's gone.

Jude | ooks around hinself, then glances toward the corner --

JUDE
"Il keep an eye out, but as far as
your crop goes...|l nean if'n you

don't mnd ny sayin', why don't you
put that thing up?

Jude approaches the Scarecrow sl owy.

SOLOVON
Wwell, actually I--

JUDE
--Uly sunmbitch. Mght do ya sone
good, though. Farner today needs
all the help he can get.



20.

EXT. THE SOCLOMON FARM - SUNFLOWER FI ELD - DAY
Sol onon drags the corpse-like Scarecrow into his field.
DI SSOLVE TO
EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - LATER
Wth Scarecrow, post, hammrer and bucket of nails close by,
Sol onmon renoves his shirt, sweating heavily, as he digs a
posthole in the dirt.
DI SSOLVE TO
EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - LATER

Sol onon drives a giant 20-penny nail through the Scarecrow
and into the post.

DI SSCLVE TO
EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - LATER
Sol onon heaves the post into the air and drops it into the
hole. He packs the dirt around the base and steps back to
take in his work.
THE SCARECROW
Wth its arms outstretched and its sunken features, |ooks
nore |like a corpse hung on a cross than your standard crow
proof farm equi pnent.
But Sol onon | ooks up at it and smles.
LAUGHTER
Sol onon jerks around and stares out over his stalks.

SOLOMON
Hel | 0?

Someone RUNS t hrough the sunflowers just out of his sight.

SOLOVON ( CONT' D)
Hel | 0? Jessica? That you?

LAUGHTER again. A child' s |augh

SOLOMON (CONT' D)
Hey! This is private property.
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A RHYTHM C HUM begi ns. Soft at first, but grow ng | ouder.
Li ke an old fan one could sleep under for days. As it gets
| ouder Sol onon stunbles, eyelids flutter, droop.

The world around himstarts losing its color. He sways on
his feet. Drifting...deeper and deeper...

The Stal ks around himbegin to RUSTLE. They begin to shake
right down to their roots, then one by one the sunflowers
turn their bloons -- away fromthe sun --

--to face the Scarecrow.

Sol onmon drops to his knees, confused, scared then --

-- silence.

He | ooks around, all is normal. The bl oons once again gaze
skyward. \Wat the hell just happened? Then --

A BLOOD CURDLI NG SCREAM
Sol onmon junps and spins as --
TWO HUNDRED CROWS ERUPT | NTO FLI GHT

Sol onmon ducks and shields his face. Crows are everywherel
Soaring and diving. Their panic-filled CRIES all around him

Sol onon stares as the crows becone a swarm diving and
swooping at the |ifel ess Scarecrow.

Sol onon stunbl es backwards, flees the area.
EXT. SCLOMON FARMHOUSE - NI GHT

It's dark as Sol onon approaches the farmhouse. He | ooks
tired and grunpy as Jessica exits onto the porch.

SOLOVON

Were you out in ny field today?
JESSI CA

No.
SOLOVON

Are you sure?

JESSI CA
"' mnot goi ng anywhere near your
field, not with that thing out
t here.



Sol onon gl ances down at a basebal

SOLOVON
Where are you goi ng?

JESSI CA
Li ke you really care.

SCLOVON

Well, aren't you in a swell nood.

JESSI CA
Better nood than you.

She turns to | eave...

SOLOVON
Hey. |'mserious, what's wong?

JESSI CA
| worry about you. You work too
har d.

SOLOVON
(smles) O course | do. I'm
trying to take care of ny baby.

JESSI CA

You know | don't need you to take

care of ne. | just want you and
nomma to get al ong.

gl ove in her
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hand.

He hugs his daughter. Kisses her on the forehead.

She frowns and runs off as Sol onon has a seat
por ch.

the front

SOLOMON
Go have fun

in a rocker on

The front door opens. Denise exits with a plate full of food
and a coupl e of beers.

They sit

DENI SE
| kept your supper warmin the
st ove.

SOLOVION
Thanks.

in old rockers as he digs into an old fashion hone-

cooked neal. Fried chicken, mashed potatoes, gravy, etc.



DENI SE
Has Legol as shown up?

Sol onon shakes hi s head.

SOLOVION
I wonder if Jessica knows.
DENI SE
(quietly) I'"m sure she does.
SOLOVION
| chased sone kids out of the field
t oni ght .
DENI SE
Ki ds?
SOLOVION

Crop's dying, | got crows flying
out of ny ass and now | got kids
tranmpi ng through ny field.

DENI SE
Whose kids woul d be way out here?

SOLOVON
Beats ne. W can't afford to | ose
stal ks to sonme stupid kids playing
hi de and seek.

DENI SE
Weat her said there may be a front
noving in later in the week.

SOLOVON
I won't hold ny breath.

DENI SE
Don't | ose faith, honey.
Everything will work out.
Sol onon gives a dismssive GRUNT, |icks his fingers.

DENI SE ( CONT' D)
' Not her soda?

SOLOVION
Sur e.

She takes his enpty plate into the house. He BELCHES,
stretches and settles in as she brings another can.

23.



SOLOMON ( CONT' D)
So, why you being so nice?

DENI SE
Wiy are you being so grumpy?
He | ooks into her big eyes. She's still very pretty.
SOLOVON

I"msorry, baby. Guess | been a
real bear lately.

DENI SE
Gizzly.

SOLOVON
Ignore me. It's just stress.

DENI SE
| don't want to ignore you. | want
you to cone to ne when your
stressed.

SOLOVON

You renenber that old Ford of mni ne?

DENI SE
I remenber | had to keep hot wring
it cuz you kept |osing the keys.

SOLOVON
Vel |, yeah but | was thinking back
further than that. You were
wearing a blue skirt.

Deni se bl ushes.

DENI SE
Not for long if | recall

They both smle.

DENI SE ( CONT' D)
What made you think of that?

SOLOVON
| saw one just like it today.

DENI SE
A blue skirt?

24.
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SOLOVON
No, the truck, silly. W taught
each other quite a bit in the bed
of that old truck

DENI SE
I think it was you who did all the
t eachi ng.

SOLOVON

W nmade one beautiful daughter in
that old truck if nenory serves.

DENI SE
(softly) That we did.

SOLOVON
Thank God she got your | ooks.

DENI SE
And who do we thank for her getting
your stubborn streak?

She gives hima warm sm | e.

SCLOVON
|"msorry.

DENI SE
For what ?

Sol onmon gets up and kneel s before her, his head in her |ap.

SOLOVON
You' re beautiful. You always were.
Everyone knew you'd be able to get
out of this dead end town.

DENI SE
You' re being silly.

SCLOVON
You coul d have gone to coll ege,
married sone rich Doctor, noved to
areal city and had a real life.
Then | got you pregnant.

DENI SE
Roy Sol onmon! | don't ever want to
hear you talk like this again.
Jessica was the greatest gift you
ever gave ne.

( MORE)
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DENI SE( CONT' D)

| love nmy life and | |ove you. The
hi ghs and the ows. The good tines
and the bad.

He ki sses her gently, takes her face in his hands. Suddenly
he scoops her into his arns.

DENI SE ( CONT' D)
Roy?!

As she giggles happily, he carries her over the threshold and
t hey di sappear into the house.

VI EW FROM PORCH

Looki ng out over the field, we can see the | one Scarecrow
protrudi ng up over the sunflowers.

I NT. SOLOMON FARVHOUSE - MORNI NG

Sol onon stunbl es out of his bedroom dressed for work. He
pauses and gl ances back into the room

Deni se sl eeps peacefully, tangled in bl ankets.

Sol onon smiles and quietly closes the door.

He wal ks into the kitchen and puts on a pot of coffee. As it
begins to percol ate he senses sonmething. He's being watched.
He turns slowy and sees --

JESSI CA

Sitting on the threadbare couch, feet wapped in quilt, book
in hand. She's grinning fromear to ear.

Sol onon appr oaches.

SOLOVON
VWhat ?

Her grin spreads even bigger.

SOLOVON ( CONT' D)
What's with the goofy grin?

She stares down at her book, tries to wi pe the grin away.
Sol onon has a seat next to her.

SOLOMON ( CONT' D)
What tinme did you get in |ast
ni ght ?

The grin returns, bigger than ever this tine.
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JESSI CA

So, you and nonmma getting al ong?
SOLOVON

Well, | guess you know t he answer

to that now don't you?
She | eaps forward and throws her arns around him

JESSI CA
I"m so happy!

SOLOVON
Guess your nother was a little
vocal |ast night.

JESSI CA
"1l say.

SOLOVON
You know...we've never talked
about . ..you know, what happens
bet ween a nan and a wonan- -

JESSI CA
Daddy. Please. |If you wanted to
teach me about the birds and the
bees you shoul d have done that a

year ago. | know everything now.
SOLOVON
You better just know theory, young
| ady.
JESSI CA
Don"t worry, 1'll always be daddy's
little girl.

EXT. SOLOMON FARVHOUSE - MORNI NG

Sol onon steps onto the porch with a big smle. He sips his
coffee, takes a step and kicks sonething with his foot.

A LARGE BLACK CROW
Lies dead at his feet.

SOLOVON
VWhat t he?

He picks it up by the tail and stares at it.
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SOLOMON ( CONT' D)
Dawg? Dawg, cone here boy! |Is
this your--
H S POV

A dozen dead crows are spread out across his vyard.

He noves fromthe porch to one of the crows, stoops and rolls
it over. No blood, no markings, it's just dead.

He | ooks out into his field. He sees another dead crow |ying
between the rows. Then anot her and anot her.

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - DAY

As he wal ks through his field there are dead crows
everywhere. The further he wal ks the nore there are.

Eventually he conmes to the small opening where he'd planted

his Scarecrow. There are nore dead crows here than anywhere
else. Circled around the base of the corpse-like Scarecrow.
He stares up at his Scarecrow i n shock.

EXT. SCLOMON FARVHOUSE - DAY

A fire burns froma 50-gallon drum BLACK SMOKE billows into
t he sky.

Sol onon wal ks out of his field, his arns | caded with dead
crows. He tosses theminto the drum as --

A Bl G SW

Pulls into the driveway. GEORGE CHAPMAN, an angry | ooki ng
man in a crisp suit leaps fromthe SUV

Sol onmon pretends not to see him wal ks back into his field.

CHAPVAN
Solomon. | need a word with you.

EXT. THE SOLOVMON FARM - SUNFLOWER FI ELD - DAY
Sol omon wal ks through his field ignoring Chapman's cri es.

CHAPVAN
Sol omon.  Hey, it's George Chapman.

Chapman fights his way through the sunflowers like a city-boy
conpletely out of his el enment.
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SCLOVON

Wal ks up to the base of his Scarecrow and col |l ects the |ast
few dead crows as Chapman catches up, wi nded and red-faced.

CHAPNVAN ( CONT' D)
Did you drug ne out here on
pur pose?! Look at my shoes! These
are Kenneth Col e!

SOLOMON
Never net the man.

Chapman takes a deep breath, tries to regain his conposure.

CHAPVAN
| spoke with Marty. |'mnot here
to take your farm away, Roy.
SOLOVON
G eat. Then grab a hoe and you can
hel p.
CHAPVAN

Look, you gotta give ne sonething
to go back to the board wth.

SOLOMON
Conme back to the house. |'ll wite
you a check

CHAPVAN
(chuckl es) Roy, 1've seen your
account. You've been overdrawn for
two nont hs.

SOLOVON
Then why ask for something you know
| don't have?

Chapman peels a | eaf fromone of the stalks, it's brittle,
wi t her ed.

CHAPVAN
How about irrigation? You're
field s butted up against the
River, if anyone should be able to
it's you.

SOLOVON
Geat, is the bank offering to give
me a loan to set up irrigation?



CHAPVAN
(frowns) | know tinmes are tough,
but maybe it's tinme you | ooked at
getting a second job.

SOLOVON
Look around. Wen would I have the
time?! 1'mout here everyday.
CHAPVAN
Make the tinme, man. Think of your
wife--
SOLOVON

--What woul d you know about tines
bei ng tough? That Rol ex on your
wist would make ny paynents for
t hree years.

CHAPVAN
Don't nmake this about ne. | cane
here to collect on the note. Your
note, not nine.

SOLOVON
Then | guess you got your shoes al
dirty for nothing.

CHAPVAN
I"msorry to hear that. The board
neets tonorrow. | have no choice
but to reconmend a swift
foreclosure. 1'msorry, Roy.
SOLOVON

Don't let the sunflowers hit you in
the ass on the way out.

CHAPMAN
VWell, that's a nice attitude.

30.

As Chapman stonps away, Sol onon SIGHS. d ances up at his

Scar ecr ow.

SOLOVON
You gonna just hang there?

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - DAY

Sol omon wal ks down the outer row on the edge of his field.
He stoops, picks up another dead crow and tosses it out of

his field.
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It tunbl es down a steep bank and stops on the edge of the S-
Loup river flowing parallel to his field.

A FLASH OF BLUE catches his eye.

Just down the bank a YOUNG WOVAN stands at the water's edge.
A tight shirt, a tight blue skirt. She sinply stands there
gazing into the flow ng waters.

Sol onmon continues down the row, quietly, staring at her.
She's young, maybe eighteen. Who is she? Wat is she doing
out here?

Suddenly she turns, stares up into the field. Sol onmon
freezes. Can she see hin?

She smiles, turns back to the water and pulls off her top.
Drops her skirt and wades out into the water.

Solonmon tries to | ook away but his gaze returns to her. He's
nmesnerized. He watches her young body nove through the
flow ng water until he can't stand it any |onger.

He turns and stunbl es away through his sunfl ower stalks.

EXT. SOLOMON FARVHOUSE - DUSK

The sun sets over the field as Sol onon rushes toward the
house.

Deni se wal ks out onto the porch, sees him

DENI SE
You're early. Suppers al nost--

He rushes up to her, pulls her tight. Kisses her forcefully.
Her eyes go wide. She gl ances down.

DENI SE ( CONT' D)
Roy ?!

He takes her hand and pulls her into the house.
I NT. SCLOVON FARVHOUSE - BEDROOM - NI GHT

He pulls her into the bedroom ki ssing and tearing at her
cl ot hes.

DENI SE
Roy?! Supper's gonna burn.

Funbling with her buttons, Sol onon suddenly RIPS her bl ouse
open, shoves her down on the bed.
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He snatches her ankles and flips her onto her stomach. He
nmeans to take her from behind.

DENI SE ( CONT' D)
No, Roy. | don't like it like
t hat .
She flips onto her back.

SCLOVON
Fi ne, have it your way.

He dives on top of her.

DENI SE
(giggles) Roy?! What's gotten into
you?

SOLOVON

You should be worri ed about what's
about to get into you.

She pulls himto her with a smle as we --

DI SSOLVE TO
I NT. SCLOMON FARVHOUSE - BEDROOM - NI GHT
Deni se lies on her back, her hands gripping the headboard as
Sol omon SLAMS into her rhythmcally. One thing is very
clear. This country girl is a SCREAMER
EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - NI GHT

We nove through the sunfl owers, Denise's CRIES OF PASSI ON
floating out fromthe house.

We nove into the open area. As Denise's cries reach an
ORGASM C CLI MAX we gaze up at THE SCARECROW

EXT. SUNFLOAER FI ELD - N GHT

Again we nove through the field. W hear FOOTSTEPS bel ow our
POV. Up ahead the field ends. W stop at the edge.

A road lies before us. Beyond it, we see Fat Lou's Truck
Stop Gill, a shady dive on the outskirts of town. Severa
Sem trucks are parked out front and an SUV we m ght
recogni ze.

EXT. FAT LOU S TRUCK STOP GRILL - N GAT

HONKY TONK nmusic blares fromthe joint as the door opens.
Bank President, Chapman exits, tie |oosened.
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He stunbl es behind one of the big rigs and takes a | eak. He
stares up into the enpty cargo hold. The trailer doors are

open, pulled back and secured against the trailer, a canvas

netting covers the opening.

Chapman zips his fly and stunbles toward his SUV. He funbles
within his pockets for his keys.

POV: LOW TO THE GROUND

We nove beneath the SUV. Coser and closer toward Chapnman's
preci ous Kenneth Col es.

ON CHAPNMAN

As he unl ocks his door, grabs the handle --
VWHAM

Hs feet are jerked out from under himn

He | ands hard on his back, knocking the wind out of him
Munbling to hinself and groggy he | ooks up as --

Hi s body is jerked beneath the SuV!

DI SSCLVE TO:
EXT. FAT LOU S TRUCK STOP GRILL - N GHT
It's much later. The parking lot has cleared out. Only a
coupl e of old pick-ups, one big-rig and Chapman's SUWV are
| eft as the door bursts open.

Two heavy set truckers, MLO and MCBRIDE, exit the grill
| aughi ng.

They clinb up the big rig and open the cab doors.

M LO
So, how far tonight?
MCBRI DE
Full tank. We'Ill drive til' we get
t here.
As they SLAM the doors we nove toward the back of the big
rig. The trailer doors are still secured open. The canvas
netting however has been pulled dowmn. It hangs to the
ground.

MOVE TO REVEAL



34.

Chapman lies on his back just behind the big rig,
unconsci ous.

FUHROOM

The big rig's engines fire, black exhaust rolls fromthe
pi pes. MJSIC blasts fromthe cab

Chapman' s eyes jerk open.

He gl ances around, confused. Then stares down at his feet.
Hs left ankle is tangled within the canvas netting.

He stares up at the big rig with sudden realization

CHAPNVAN
Wi t .

He reaches for his ankle as the big rig jerks forward.

CHAPMAN ( CONT' D)
WAl T!

It pulls out onto the highway draggi ng Chapnman behind it.
H s SCREAMS go unheard.

CUT TGO
I NT. SOLOMON FARMHOUSE - BEDROOM - MORNI NG

Denise rolls over and stretches her arm across Sol onon's
pillow She sits up. Sniffs the air and smles.

I NT. SOLOMON FARMHOUSE - KI TCHEN - MORNI NG

Sol onon stands over the stove in his underwear. Bacon and
eggs fry in a pan. He pulls golden brown biscuits fromthe
oven as Deni se rushes up behind him

DENI SE
What are you doi ng?!

He sweeps her into his arns and gives her a big kiss.
Deni se pulls away and sm |l es, covering her nouth.
DENI SE ( CONT' D)
kay, then, | guess I'll go brush
nmy teeth.

He sl aps her ass as she bounces away. He puts the bacon and
eggs on a big plate then heads toward the back of the house.
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He TAPS |lightly on a door, opens it.
Jessica lies fast asleep, tangled in the sheets.

SOLOVON
Jessica, baby, you want breakfast?

Jessica GRUNTS and rolls over. Then Sol onon sees --
THROUGH W NDOW

A brown and white SHERIFF'S SUV pulls into the driveway.
Sol onmon quietly closes the door.

EXT. SCLOVON FARVHOUSE - DAY

SHERI FF M LTON wal ks up on the porch as Sol onon, buttoning a
shirt, opens the door.

SOLOMON
MIton?

SHERI FF M LTON
Hey, Roy, have a m nute?

I NT. SCLOMON FARVHOUSE - DAY
SOLOVON
We were just about to have sone
breakfast. Join us?

SHERI FF M LTON

No can do. | need to ask you a few
guesti ons.

SOLOVON
Shoot .

SHERI FF M LTON
I understand George Chapman paid
you a visit yesterday.

SOLOVON
That's right.

The Sheriff waits for Sol onbn to el aborate, then --
SHERI FF M LTON

Could I ask what you two tal ked
about ?
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SOLOVON
We tal ked about the noney | owe the
bank. Why?

SHERI FF M LTON
And where were you | ast night
bet ween say ten and two.

DENI SE (O. S.)
He was here. Wth ne.

They turn as Denise enters, now dressed.

DENI SE ( CONT' D)
VWhat's this about, MIton?

SHERI FF M LTON
You were here all night?

DENI SE
Yes, he was here all night.
M1ton?

SHERI FF M LTON
That coffee | snell?

SOLOVON
Sure is.

The Sheriff has a seat at the table as Sol onon pours three
coffees. The Sheriff |ooks stressed. Sol onbn and Deni se
exchange a curious gl ance.

SCLOVON ( CONT' D)
Here you go. One sugar, right?

SHERI FF M LTON
Thanks.

He takes a sip.

SHERI FF M LTON ( CONT' D)
George Chaprman is dead.

SOLOVON
Dead?

SHERI FF M LTON
W found himthis norning or what
was | eft of himanyway.



DENI SE
Oh dear...but Sheriff, why cone
tell us?

SHERI FF M LTON
Well, there was a runor floating
around that Chapnman was going to
call in the note on the farmthis
nor ni ng.

SOLOMON
It's no runor. He threatened as
much yest erday.

SHERI FF M LTON
And there in lies ny reason for
bei ng here.

DENI SE
George was nurdered? And you think
Roy- -

SHERI FF M LTON
Don't junp the gun. [|'mjust
follow ng procedure here. It was
probably an acci dent.

SOLOVON
Pr obabl y?

SHERI FF M LTON
Hi s bl ood/ al cohol was pretty high.
We think maybe he tried to clinb
i nside one of thembig rigs out at
Fat Lou's, got his foot tangled in
t hat canvas netting they use, nmay
have fell and knocked hinsel f
unconscious. Sem drug himtwenty
m | es before soneone flagged it
down.

DENI SE
Oh ny Lord.

SHERI FF M LTON
One for the books. Wren't nuch
left 'cept for them Calvin Col e
shoes he was so proud of.

SOLOVON
Wiy in the world would you think
had anything to do with this?

37.
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SHERI FF M LTON
Wl |, Roy, Chapnman won't be calling
in your note now will he?
EXT. SOLOMON FARMHOUSE - DAY

Sol onon and Deni se watch as the Sheriff pulls away.

DENI SE
I wonder how Peggy and the kids are
doing. | can't inagine what...

Her voice fades as Sol onon turns and stares out into his
field. The stal ks actually | ook taller, greener,

heal thier. 24 hours of crowfree growh and his field has
made a mracul ous recovery.

DENI SE ( CONT' D)
Roy?!

SOLOVON
VWhat ?

DENI SE
| said I'"'mgoing to fix them
somet hi ng. Maybe a roast and sone
French bread and you should fill a
bag with sunfl ower seeds.

SCLOVON
Wy ?
DENI SE
What do you nean why?
SCLOVON
Way shoul d you have to fix them
anyt hi ng?
DENI SE
| don't have to, | want to.
SCLOVON

They don't need our food do they?

Chapman had nore noney than anyone
intowm. I'msure they'll get by

just fine.

DENI SE
Roy Sol onon, | never!

Deni se marches up to the house. Solonon turns and scans his
field. He can't help but smle.
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SOLOVON
Vll, I"msorry you' re dead you old
bastard but | do appreciate the

gest ure.

He wal ks toward his field then stops. He turns. H's dog
wat ches fromthe side of the house.

SCLOVON ( CONT' D)
You comin'?

The dog takes a step back, its tail between its legs, its
ears | owered.

SOLOMON ( CONT' D)
What's the matter with you? GCet
over here.

The dog takes a step forward then another step back. He
wants to but sonething is frightening him

SCLOVON ( CONT' D)

Since when are you afraid of a

sunfl owers? Dawg?
The dog turns and hi-tails it in the opposite direction.

DI SSOLVE TO

EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - DAY
Sol omon wal ks through his field pulling weeds here and there.
He falls to his knees and checks the soil around one of the
stalks. It's rich and dark and noi st.
He stares at the dirt in his hands with wonder then sees --
A FI VE- DOLLAR BI LL

sticking up fromthe earth a few feet away. He craws
forward and pulls it free.

He wi pes the dirt fromLincoln' s face then gl ances around.

Two rows over, a ten blows into the base of a stal k. Sol onbn
rushes forward and grabs it.

Up ahead, a twenty pokes through the dirt.

SOLOMON
VWhat the hell is this?
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He grabs the twenty and continues through the stalks, his
eyes scanning the ground. A twenty here, a ten there. He
starts to | augh.

He enters the opening with the Scarecrow where he finds a ten
and two twenties. They lead himright up to the base of the
Scarecrow where a Hundred pokes up fromthe dirt. He
snatches it revealing another.

Sol onmon digs, pulling cash right out of the soil until he
finds sonmething solid. He pulls it free.

A watch. A ROLEX

He brushes the dirt fromthe face and stands. [It's Chapman's
gold watch. This spooks him

He spins around.

SCLOVON ( CONT' D)
Hel | 0?

He waits, |istens.

SOLOMON ( CONT' D)
If thisis a joke it isn't funny.

A cool breeze bl ows, nothing el se.

He stuffs the rest of the cash in his pocket and stares at
t he wat ch.

SCLOVON ( CONT' D)
But how did --

He stops, stares up at his Scarecrow.

Its dark eyeholes, its sunken withered face. Solonon takes a
step back, then --

LAUGHTER
Ri ght behind him
Sol omon j unps!

SOLOMON ( CONT' D)
Jesus!

He spins around as the Field cones alive with sound. A
VWH RLW ND of sound. Distorted Screans, Laughter, Singing,
Chanting, all neshing together perfectly.



41.

Sol onon tears out through his field.

A DEEP BARI TONE VO CE resonates through the field speaking in
a | anguage unknown. Children CHANT the Lord's Prayer in
reverse.

Sol onon searches for the edge of his field. |Is he lost?
There's real terror on his face. He stops in an area where
t he plants around hi mare shoul der height. He scans,

searching for an escape fromhis field then sees --

H S POV

A hundred yards away. The stalks jerk suddenly. Sonething
is tearing through his field. Headed right for him The
pat h seen through the parting stalks.

Sol omon turns and runs.

Stal ks jerk and snap, drawing closer and closer. Watever it
is, it's alnost on himl  No end in sight. He's not going to
make it! Then --

EXT. THE JUDE WEATHERBY FARM - DAY

Sol omon BURST fromthe field and tunbles to the ground.

Si | ence.

Only the sound of his own heavy breathing. He stares back
into the field with fear and shock

A HAND
Cl utches his shoul der!
Sol onon SCREAMS.

Jude, knelt behind him falls back to the ground and SCREAMS
as wel .

JUDE
Good God, man! \What's gotten into
you?!

Sol onon stares at Jude, not sure what to say.
JUDE ( CONT' D)
You lost? You live on that side of
the field, neighbor.

Jude's right. Hs hunble little farnmhouse stands behind him
Jude's cornfield lies beyond it and | ooks |ike hell.



Sol onon turns back to his own field. Stares at it.

JUDE ( CONT' D)
You gone nute? Watsamatter? You
| ook |i ke you seen a ghost.

SOLOVON
You believe in ghosts, Jude?

JUDE
Ghosts? You serious?

From Solonon's face it's clear that he is.
JUDE ( CONT' D)
Never gave much thought to the

preternatural. You nean |ike
haunt ed houses and such?

SOLOMON
No, a field. A field of
sunf | ower s.

Jude stares out into Sol onpbn's field.
JUDE
Don't reckon | ever hear'd of no
haunt ed sunfl ower fi el d.
Jude chuckl es but can see Sol onbn is serious.

JUDE ( CONT' D)

Look, | seen ne sonme stuff that
don't make no sense. But ghosts?
Hell 1 don't know. What exactly

you see anyway?

Jude eyes the field suspiciously.

SCLOVON

There were voices. Children

| aughing. Chanting...l don't know.
JUDE

(chuckles) That's all? Hell,
that's just your mnd playin'
tricks on yais all. | hear'd ne
some voices plenty of tines. Mn
works his field, gets tired--

SOLOVION
--No. This isn't fatigue. | know
the difference. There were voi ces!

42.



JUDE
kay, okay, cal m down.

SCLOVON
And this.

Sol onmon hol ds out Chapman's Rol ex.

Sol onon st

Jude eyes

SOLOMON ( CONT' D)
| found this. Qut inny field. I
know who it belongs to. The owner
was killed |ast night.

JUDE
George? Ceorge Chapman? That's
hi s watch?

SOLOVON
You know hi nf?

JUDE
Maybe soneone's playing a trick on
you. You sure it's his? Lots of
fancy watches in the world.

SOLOVON
Not around here. He was wearing it
yest erday when he came to visit.

JUDE
Well, there's your answer. Ain't
no big nystery, he nust'a lost it
out there is all.

ares at the watch. Could that be?

JUDE ( CONT' D)
If'nit was nme, 1'd find ne the
nearest pawn shop and call it a
day. Farner these days needs al
the hel p he can get.

SOLOVON
What about the voices?
JUDE
Vll, | reckon that one you gonna

have to answer for yerself.

Sol onon.

43.
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JUDE ( CONT' D)
Consider it good fortune. Karma
what ever you want. Pawn it, Roy.
Buy that wife of yours a dozen
roses or that daughter or yours a
new dress. You deserve it, Roy.
W all do.

Jude turns and heads back toward his house. Sol onon stares
out into his field, shoves his hands in his pockets, then
feels --

The noney. He pulls out the wade of cash, stares at it.
EXT. CROSSVILLE CTY - FARVMER S CO OP - DAY

Sol omon pulls up in his old Chevy. He marches up to the
pal et of fertilizer and starts |oading the scale. Bobby
approaches slowy, reluctantly.

SOLOVON
Hel | o Bobby.

BOBBY
M. Sol onon, please don't meke this
harder than it has to be.

Sol onon i gnores himand tosses another bag on the scale, the
pal | et now enpty.

SOLOVON
I coul d use anot her eight bags.

BOBBY
W get a new shipnent in the
nor ni ng, but - -

SOLOVON
Then how nmuch I owe ya?

Sol onon reveal s the wade of cash. Bobby smiles and stares at
t he eight bags of fertilizer.

BOBBY
You not gonna take a guess?

SOLOVON
Yeah, sure, whatever.
(di sm ssively) Two-hundred-forty
pounds...and... let's say thirty
two ounces.
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Bobby flips open the panel, then does a doubl e take as
Sol onmon sorts the cash in his hand.

BOBBY
Uh, that's right.

Sol onon | ooks up. Bobby sm | es.
BOBBY ( CONT' D)

Hey everybody! Sol onon j ust

guessed right!
O her farnmers approach with excitenent. Solonon's back is
sl apped, his hand shook firmy. He can't help but grin from
ear to ear.
As he soaks it in something catches his eye.
SUNFLOWER PLANTS
scattered around town. Two grow in an alley, another near
the co-op, two nore in front of the bank. Sol onbn stares.
That's odd, then his attention is pulled across the street --
A Young Worman | oads groceries into an shiny El Camn no.

It's the Young Whnan he saw sw mmi ng.

Sol onon stares at her. H's nouth drops open. She's
stunning. Lust personified.

SOLOVON
Bobby, who is that?

As Sol onon turns to Bobby he finds Brother Phillips standing
there. Brother Phillips glances across the street where
Sol omon was | ooki ng.

BOBBY
Who?

SOLOVON
Huh? Nothin'. Neverm nd. Deliver
t hose ei ght bags when they show up,
will ya?

BOBBY
Yeah, yeah, sure thing.

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - DUSK

Sol omon wal ks his field, turning a crank on a seed di spenser.
As he spreads fertilizer fromrowto row, he HUVS happily.
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Bef ore he heads back to the house, he nmakes a pass down the
edge of his field. He keeps glancing innocently toward the

river's edge.

EXT. SOLOMON FARMHOUSE - NI GHT

Sol onon approaches the side of the house, turns on the water

spi cket, washes his hands and arns.
wat er he hears --

As he shuts off the

BROTHER PHILLIPS (Q S.)
No, Denise, |I'mnot suggesting
di vorce, you know the church frowns

on that.
Sol omon rises slowy and stares --

THROUGH W NDOW

Deni se and Brother Phillips sit on the couch talking.

BROTHER PHI LLI PS ( CONT' D)
He may have wal ked out Sunday but
he hasn't been there in nonths, not
really. | stand up there every

week, Deni se, and he's not

listening. He stopped | ong ago.

DENI SE
(quietly) I know.

BROTHER PHI LLI PS

You two have been through so nuch.

Wunds need tinme to heal .
gi ven any nore thought to
counsel i ng?

Have you

DENI SE
But we've been doi ng sone mnuch
better lately. In...in an intinmate
way.

BROTHER PHI LLI PS

Just because you are having sex
doesn't nean the problemis gone.
Roy is in denial. He needs help.

DENI SE

Roy woul d never go to counseling.

It's just not his way.



BROTHER PHI LLI PS
Then perhaps sonet hing nore
drasti c.

DENI SE
You really think nmy | eaving him
woul d hel p? He needs ne.

BROTHER PHI LLI PS
Per haps he does or perhaps it wll
wake hi m up.

DENI SE
...l don't know. | need sone
| don't want to tal k about

I
ti
this anynore.
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Sol onon ducks bel ow t he wi ndow and wal ks toward the corner

t he house. He watches as Brother Phillips exits.

BROTHER PHI LLI PS
Deni se, you can call ne day or
ni ght, you know that.

He waves goodbye, clinbs into a beat up Honda.

Sol onmon steps fromthe shadows and wal ks onto the porch
glaring as Brother Phillips pulls away.

SOLOMON
That son of a bitch

of

Suddenly the WND picks up. His field H SSES softly as the

bl ades dance -- WH SPERS are heard within the field.

Sol onmon turns quickly and stares out into his sunflowers.

H S POV

The noon shines full over the field. Baked in its |ight
SCARECROW al nost gl ows. Even the stal ks seemto have
separated to all ow Sol onon a better view

Sol onmon stands there, frozen. Staring at the Scarecrow.
can't nove. He can't pull his eyes away.

DENI SE (O S.)
Hey you

Sol onon starts.

THE

He



DENI SE ( CONT' D)
Did I spook ya? What are you doing
out here?

Sol onon's flustered. Tries to recover --

SOLOVON
| saw Brother Phillips.

DENI SE
Oh. Really. Ddyoutalk to hinf

SOLOVON
| said | saw him W didn't speak.

DENI SE
Oh, okay. He just stopped by...to
see how we were doi ng.

Sol omon turns to her so quickly she takes a step back

t akes her hand and pulls her cl ose.

SOLOVON
Thi ngs have been better between us
haven't they?

DENI SE
Oh yes! Lord yes. Honey, | know
you are working so hard and under
so much pressure and- -

SCLOVON
Shhhh.

He places a finger to her I|ips.

SOLOMON ( CONT' D)
Thi ngs have been better yes, but...
| don't want to screw things up
Just because we're getting al ong
doesn't nean the problens we've had
have suddenly gone away.
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He

She fidgets. She's nervous. That's nore or |ess exactly

what Brother Phillips said.

SOLOVON ( CONT' D)
I think we shoul d get counseling.

Panic. Did Roy hear themtalking?
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SOLOVON ( CONT' D)
I've been thinking about this for a
long tinme. | was...well, | was
afraid to say anything to you.

DENI SE
Roy, why?
SCLOVON
Men shoul d be strong. Men should
be able to fix thenselves. | guess
I thought you'd think |less of ne.
DENI SE
Roy, | would never...|l |love you
You're ny life.
SCLOVON
So, you wouldn't mind going to
counseling with ne? | nean, | |ove
you. |'Il do whatever it takes,
but we have to make this work. If

not for us...we have to nmke this
work for Jessica. W have to do
this for her.

She's touched, starts to cry. She hugs himtightly.

DENI SE
Oh, yes, Roy. Yes.

As they enbrace, Solonon's head turns slightly. H's eyes
search his field, cone to a stop on the Scarecrow, stil
glowing in the eerie noonlight.

Deni se whispers in his ear.

DENI SE ( CONT' D)
I want you to cone to bed with ne.

SCLOVON
Not now. You go on.
DENI SE
| don't want sex. | just want to

hol d you.

He gl ances at his field, at the scarecrow. ..then takes her
hands, hol ds her eyes in his.
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SOLOVON
Baby, | just...l1'd like some tine
to nyself. | have alot of thinking
to do. Is that okay?

She smles at him |eans close and gives hima kiss, then
di sappears inside.

Sol onon sits in the rocker and stares out into his field,
stares at the Scarecrow. After a nonment the light clicks off
i nside the house. Solonon rises and enters.

We hear his novenment then he returns with a six pack and a
quilt fromthe couch. He settles in.

POPS
a beer and returns his gaze to the Scarecrow.
H S POV

H s sunflowers have certainly made a turn for the better.
Only the Scarecrow s head is visible amdst the tall stalks.

DI SSOLVE TO
EXT. THE SCLOMON FARM - FARVHOUSE - LATER
He POPS anot her beer. A coyote HOALS in the distance.
The Scarecrow s head, remains visible in the sunfl owers.
DI SSOLVE TO
EXT. SCLOVON FARVHOUSE - LATER

Sol onon jerks, nearly nodding off. H's gaze goes to his
field.

The Scarecrow s still there.

He POPS anot her beer, takes a long swig. W can see his eyes
getting heavy. He readjusts in the rocker. Takes another
drink, but the sinple fact is, this man's tired.

H s eyes begins to droop. Lower, |ower, then --

JESSICA (O S.)
Daddy?

He jerks his head.
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SOLOVON
Huh? Wha?

Jessica | ooks down at himw th concern.

JESSI CA

What are you doi ng?
SOLOVON

I can't sleep
JESSI CA

Daddy, you were asl eep when |

wal ked up.

Hi s eyes shoot toward the field. It's still there.

SOLOVON

No I wasn't.

JESSI CA
Were's Dawg?

Sol onon gl ances around the yard.
SOLOVON

You know, | don't know. | haven't
seen himin...a couple of days.

JESSI CA
Daddy, go inside and sleep with
nonmra.

SOLOVON

Don't tell ne what to do!
She junps. Tears well up in her eyes.

SOLOMON (CONT' D)
Baby, I"'msorry. lgnore ne. Cone
her e.

He pulls her on his knee.

SOLOMON ( CONT' D)
You can stop worrying about your
not her and ne. W' re talking.
We're laughing. W've even talked
about counseling.

JESSI CA
Tal king about it and doing it are
two different things.
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SOLOVON
Well, don't you worry. We're gonna
work this out. Look, | |ove you.

Your nother |oves you. Everything
is going to be fine.

He gl ances back into the field.

JESSI CA

You should get rid of it.
SOLOMON

Get rid of...it's Just a scarecrow
JESSI CA

Then why do you keep staring at it?
Sol onon doesn't know what to say.
JESSI CA ( CONT' D)

I wish you' d go inside and go to
bed wi th nmomma.

SCLOVON
I will, baby, very soon. |
prom se
She forces a snle
JESSI CA

| love you, daddy.

SOLOVON
I love you too, baby.

He opens the door and ushers her inside. Then he scans the
field again. She's right. He can't stop looking at it.

He takes a big swig, swings his I eg over the armof the
rocker and gazes into his field.

H S POV

The field. The Scarecrow. |Its head still sticking fromthe
field.

ON SOLOVON
H s eyes begin to droop. H s | eg stops sw nging.

H S POV
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The field. The Scarecrow. Its head still sticking fromthe
sunf | owers.

FADE TO BLACK

DENI SE (O.S.)
You fell asleep out here silly.

FADE UP ON:
EXT. SOLOMON FARVHOUSE - MORNI NG
SCLOVON' S POV

H s field. The Scarecrow...isn't there!

ON SOLOVON

In the exact same position. He tries to stand, pulls his |eg
fromthe armof the rocker. It's alseep. He stands
awkwardly, staring out into his field.

Pani ¢ overtakes him Deni se doesn't notice.

DENI SE
| rolled up that old stained
carpet. | need you to take it to

the dunmp for ne.

Sol onmon spots the top of the Scarecrow s post. The stal ks
have grown overnight. They're obscuring his view. |Is it
t here or not?!

DENI SE ( CONT' D)
Roy?

SOLOVON
Wha? Carpet, yeah, sure.

If he had tinme to think about it he'd notice his field | ooks
fantastic. The sunflowers | ook lush with bright greens and
yellows. As healthy as ever

SOLOMON ( CONT' D)

It's grown.

DENI SE
Yes baby, you' ve worked really
hard. |'m gonna start breakfast.

She di sappears inside.
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Sol onon hesitates, then races off the porch and into his
field.

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - DAY

He tears through the sunflowers, downing a couple of stalks
in the process...but he doesn't seemto care.

Finally he bursts into the famliar clearing. He sighs
suddenly. His entire body rel axes.

MOVE TO REVEAL
THE SCARECROW

Still there. Unnoved. Just as dead as the day Brody pulled
it fromthe bed of his old truck

Sol onmon smiles and SNORTS a | augh. He turns and starts back
toward the house.

He pauses to straighten a stalk he'd run over.
A sparkle of blue catches his eye.
A RI NG

Silver gold with a blue stone, hanging fromthe stal k by
curl ed vines.

Solomon pulls it free and stares at it.

EXT. SCLOVON FARVHOUSE - DAY

As he wal ks out of the field, staring at the ring --
GLASS SHATTERS i nsi de the house.

SOLOMON
Deni se?!

Sol onon races toward t he house.
I NT. SOLOVON FARVHOUSE - DAY

He bursts inside and finds Denise sitting on the kitchen
fl oor, phone in hand. Shattered coffee cups around her.

SOLOVON
What happened?

She | ooks up at him her eyes filled with tears.
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DENI SE
That was the Sheriff. Brother
Phillips is dead.

Sol onmon turns pale, glances toward his field. Toward the
post where the Scarecrow hangs --

SOLOMON
But it's still...how?

DENI SE
Sui ci de.

He qui ckly kneel s besi de her.

SOLOVON
Sui ci de? Brother Phillips?

DENI SE
I know, | thought the sane thing.
Mlton doesn't believe it either.
They're bringing a forensic team up
from Li ncol n.

SCLOVON
How did he do it?

DENI SE
Hung hinsel f. Can you believe
that? Inside the church

SOLOVON
That doesn't make any sense.

Deni se gives himan odd | ook. She stares at his hand.

DENI SE
VWhat's that?

Sol onon gl ances at the ring. He forgot he was holding it.

SOLOMON
Ch, | found it out in the field.

Deni se stares at him

SOLOMON ( CONT' D)
VWhat ?

DENI SE
That's Brother Phillips's ring.
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SOLOMON
It is?

She stands and backs away from him

DENI SE
You heard us last night, didn't
you?

SCLOVON

Heard who? What the hell are you
tal king about? Wait. You don't
t hi nk- -

DENI SE
Maybe you shoul d | eave.

SOLOVON
VWhat ?

He crosses to her. She pulls away, |ooking frightened. He
grabs her in a hug, holds her tight. She struggles.

SCLOVON ( CONT' D)
Listen to ne! Brother Phillips was
here last night. He could have
lost his ring when he left. R ght?
Baby, how coul d you t hink--

She stops fighting, starts crying.
SOLOMON ( CONT' D)
It's okay. Let it out. You're
safe. |'ve got you.

Finally she waps her arns around him She gives in to him
and sobs in his arns. Eventually he pulls back.

SOLOMON ( CONT' D)

Look at nme. Look at nme. | |ove
you. And | think I know what is
happening. But...it's crazy.
DENI SE
Tel |l ne.
SCLOVON
| can't.
DENI SE

Pl ease.
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SOLOVON
Listen to ne. | know what to do.
I can fix everything.

DENI SE
I don't understand.

SOLOVON
And I"mnot sure | do nyself. But
I need you to trust me. Can you do
t hat ?
She nods, her eyes full of tears.

SCLOVON ( CONT' D)
I know what to do.

EXT. THE SOLOMON FARM - BARN - DAY
Sol onon marches fromthe house and crosses to the barn.
| NT. THE SOLOMON FARM - BARN - DAY

The doors BURST open. Sol onon enters, snatches a fram ng
hamer froma wall of tools.

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - DAY

Sol omon marches through his field, determnation on his face.
He bursts into the opening and stares up at --

THE SCARECROW

W thered skin, sunken eyes, he should have never hung this
nonstrosity in his field.

He rushes up to the Scarecrow, hooks the hammer's claw in the
head of a nail. It SCREECHES free. He nobves on to the next.

RITIP

And on to the next. He's sweating profusely. H's nuscles
bul ge, then --

H s hand SLI PS!
--shoots down the side of the post! Sol onobn SCREAMS.

He jerks his hand back! A massive six-inch splinter has
i npaled his palm Bl ood gushes.
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EXT. SOLOMON FARMHOUSE - DAY

He bursts fromhis field, his hand inpal ed and bl eedi ng and
sees-

The SHERI FF' S SUV parked in the driveway.

Sol onon freezes. Denise called the Sheriff? How could she?
He gl ances over at his old Chevy, considers running, then
takes a deep breath and nmarches toward t he house.

Wat ever happens, he'll face it.
I NT. SOLOVON FARVHOUSE - DAY
As Sol onon enters Deni se and the Sheriff see his wound.

DENI SE
Ohimygod, what happened?!

She rushes himto the sink, runs his hand under water.

SHERI FF M LTON
Come on, |I'"Il drive you to Doc
Sander s.

SOLOVON
No, just get it out.

SHERI FF M LTON
You sure, Roy, this is gonna hurt.

SOLOMON
I"'msure. Get it out!

The Sheriff takes hold of the giant splinter. And JERKS it
free. Blood splatters across the kitchen. Sol onon SCREANMS.

Deni se quickly waps it with gauze.

SHERI FF M LTON
Roy, that's gonna get infected for
sure. Win't take us twenty m nutes
to get to Doc Sanders.

SOLOVON
I'mfine now, Sheriff, thanks.

SHERI FF M LTON
You sure?

Sol onon nods.
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SHERI FF ( CONT' D)
Guess you' ve heard about Brother
Phil i ps.

SOLOVON
Thi s norning, yes.

SHERI FF M LTON
Vel |, Denise, like I was saying, |
seen in his calendar that he'd
scheduled a visit with ya.

DENI SE
Yes, Sheriff, he stopped by to see
how we were doing.

SHERI FF M LTON
&, then, | just thought it was odd
is all. Normally he don't go to
the trouble of scheduling a
friendly visit. Course, if he was
actually contenplating...l guess he
m ght not'a been thinkin' clear.
He didn't seem depressed?

DENI SE
He seened fine. His old self.

SHERI FF
So there's nothing that stands out?
Odd or out of the ordinary?

Sol onon stares at Denise, her eyes flick toward him

DENI SE
No, Sheriff, nothing.

SHERI FF
Ah-ite then. Reckon I should get
back. Roy, seriously, you best get
t hat hand | ooked at.

SOLOVON
I will Sheriff, thanks.

The Sheriff exits.

Deni se adds nore gauze to Sol onon's hand. Neither speaks for
a long beat, then --

SHERI FF
Wiy didn't you tell hinf
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DENI SE
Because | know what it woul d have
| ooked Ii ke.

SOLOVON
What ? What would it have | ooked
like? | didn't do anything. 1 had
no reason to hurt Brother Phillips.
DENI SE
Roy, | had been tal king to Brother
Phillips for nonths. About |eaving

you.
Sol onon | ooks hurt.

DENI SE ( CONT' D)
I"msorry. W' ve had a rough year
and...well, I'"'msorry. But what if
he told Jenny? You know how this
town is. Wiat if it conmes out? |If
it does, | didn't want you hol di ng
a dead man's ring in your hand.

Sol onon stares at the floor.

DENI SE ( CONT' D)

Roy?
SOLOVON
It's okay. I'mnot mad. | don't
bl ame you. It's been a rough year.
DENI SE

You want | should drive you to Doc
Sander s now?

Sol onmon gl ances out into the field.

SOLOVION
No. I'"'mnot finished here.

I NT. THE SCLOMON FARM - BARN - DAY

This tinme Sol onon grabs an Axe.

EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - DAY

Sol omon marches into his field, axe slung over his shoul der.

H s sunflowers are a foot over his head. They are healthy
and gorgeous. And not a crow in sight.
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Sol onon wal ks and wal ks, then suddenly stops. He gl ances
left and right. Then cuts across the rows. He stops, turns
back and forth. 1Is he lost?

He backtracks, gets nore confused. He stops, ducks and
stares down one of the rows.

No | onger are the rows straight as an arrow. They turn.

SOLOMON
VWhat the hell ?

Suddenly a child LAUGHS.

SOLOMON ( CONT' D)
No.

The whirlwi nd of NO SE cones. LAUGHTER, CHANTI NG, SCREANS.
A HEART BEAT is heard beneath it all.

Sol onmon runs, searching for a way out of his field! Left,
right, he cuts across rows. He's in a panic. Sweating. H's
breathing is heavy. The NO SE is deaf eni ng now.

He stunbles, crashes to the ground.

Si | ence.

He's exhausted. He tries to catch his breath, then --

SPLAT

Somet hing drips onto the back of his neck. He touches it,
pul I s his hand back.

BLOOD

He stares above him The sunflower is bleeding. He spins
around. All the stal ks are bl eeding!

Then he sees, MOVEMENT.
Someone darts between two rows up ahead.
Sol onon grabs his axe and makes chase.

SCLOVON ( CONT' D)
Conme back here!

A glinpse to the right! He pursues. A glinpse to the left.

He hobbl es through his field, the pursued staying just out of
his sight.
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He's so exhausted it's all he can do to drag the axe behind
hi m

He falls to his knees, sucking in breath. He stares up at
t he sky.

It's getting dark. The sun is setting.

He falls to his side, trying to catch his breath

H S POV

A couple of rows over A LITTLE GRL sits squatted over a
mangl ed bicycle. She wears a soiled blue dress, her hair is
wild. She |ooks feral. Mre so when she tears her teeth
into what | ooks |ike a dead rodent.

Sol omon' s in shock. He opens his nmouth to speak but nothing
comes out.

The Little Grl smles at him She curls her tiny index
finger, gesturing for himto cone closer.

Slowy, Solonobn craw s toward her.
She points.
He | ooks.
He can see his house through the sunflower stalks.
He starts toward it, then stops suddenly.
SOLOMON ( CONT' D)
No. | know what you want. And the
answer is no. | have to destroy
t he dam t hi ng!
He | ooks back to the Grl but she's gone.

He stares back at his house. Panic fills him

SCLOVON ( CONT' D)
Deni se? Jessica?

He | eaps up and races toward the house.
EXT. SOLOMON FARVHOUSE - NI GHT

Sol onon rushes fromhis field, stunbles, falls. He clinbs to
his feet when --

A HAND grips his shoul der.
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Sol onmon junps, screans and WHAM  Punches his attacker in the
facel The attacker falls to the ground with a CRY

BOBBY
M. Sol onon!

Sol onon stares down at Bobby, his nmouth bl eedi ng.

BOBBY ( CONT' D)
Stop! It's ne, Bobby!

Bobby stares horrified at the axe in Solonon's hand.

SOLOVON
What are you doi ng here?!

BOBBY
I...1 brought your fertilizer.

He gestures toward the Co-op delivery truck

BOBBY ( CONT' D)
Li ke you asked. The shi pnent was
late but | thought you'd want it
before tonorr--

SOLOMON
Where's Jessi ca?!

Bobby stares at hi m dunbf ounded.

SOLOMON ( CONT' D)
Did you see her?!

Bobby opens his nmouth but nothing cones out. Sol onon grabs
hi m and YANKS himto his feet.

SOLOMON ( CONT' D)
Speak dammit! Jessical D d you
see her?!

BOBBY
J-Jessi ca?

Sol onon shoves Bobby asi de and races toward the house.

SOLOMON
Jessi ca?!

I NT. SOLOMON FARMHOUSE - NI GHT

Sol onon crashes into the house. |It's dark. He searches
every room
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SOLOVON
Deni se! Baby, where are you?!

He finally stops in the living room They're not here.

He drops the axe. Stares through the screen door out at his
field, then dowmn at his arns.

They're covered in tiny paper cuts fromthe stal k | eaves.

He approaches the sink, runs his arms under the water, then
takes a beer fromthe freezer.

He col |l apses onto the couch. Reaches over and clicks on the
light.

IN THE M RROR across fromthe couch--

THE SCARECROW

is standi ng ri ght behi nd him

Sol onon dives to the floor and SCREANMS!
He comes up with the Axe and holds it in a batter's stance.

But it wasn't the Scarecrow in the reflection. The carpet
Deni se rolled up stands | eaned agai nst the wall.

EXT. SOLOMON FARVHOUSE - NI GHT

Sol onon barges out of the house. He's had it! He's tired of
bei ng fucked with. Determ nation on his face, he marches out
into his field.

EXT. THE SOLOVON FARM - SUNFLOWER FI ELD - NI GHT

This tinme he marches right up to the Scarecrow and w t hout
the slightest hesitation he TEARS into the post with his Axe.

EXT. SOLOMON FARMHOUSE - NI GHT

Sol onon shoves the Scarecrow into the 50-gallon drum He
douses it with Kerosene. He lights a match.

He HAVKS a luggie, like only a true country boy can, and
spits on the Scarecrow.

Then tosses the match.
KAFOOM
THE SCARECROW i s engul fed in flanes.
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Sol omon smiles...until Sheriff MIton's Bronco pulls into the
drive. Denise clinbs fromthe truck, thanks MIlton then
turns and stares at Sol onon.

As the Bronco pulls away, she approaches slowy. Her face is
bl ank, her enotions unreadabl e.

DENI SE
What are you doi ng?

He eyes her suspiciously--

SOLOVON
What does it look Iike? | getting
rid of this old thing.

She stares fromthe burning drumto her husband.

DENI SE
I"ve tried, Roy. | really have. |
do | ove you, but...

SOLOVON
But what ?

DENI SE
If you re not even going to make
the effort then maybe we need sone
time apart.

SOLOVON
W what ?

DENI SE
| know you' ve needed ne, Roy, but
I've needed you too. And you just
haven't been there.

SCLOVON
How can | be there for you when you
run off with MIton?!

DENI SE
He drove hone from our counseling
session, Roy. The one you didn't
bot her showi ng up for.

SOLOVON
Shit, that was tonight.

She marches off toward the house.
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SCLOVON ( CONT' D)
Hol d on.

DENI SE
Forget it, Roy.

SOLOVON
Baby, pl ease.

She keeps wal ki ng.

SOLOMON ( CONT' D)
Denise, | know it |ooks crazy but |
had to get rid of this thing! It
was i nportant!
She hesitates, turns.

DENI SE
| remenber when | was inportant.

She turns back toward the house and he grabs her.

SOLOVON
Now, hol d on!

She jerks away.
DENI SE
Don't you touch nme! | don't care
where you go tonight but you are
not sl eeping under my roof!
She enters the house and SLAMS the door in his face.

Sol onon sighs and stares back at his burning Scarecrow.
There's not nuch left.

He gl ances out over his field. 1In the distance he sees the
lights of Jude's farnmouse.

He shrugs and starts off in that direction.
EXT. THE JUDE WEATHERBY FARM - FARVHOUSE - NI GHT

Sol onon approaches. Jude's farnmhouse isn't unlike his own.
Small, run down, it could use a paint job.

He KNOCKS on the door and notices --

A supped-up El Cam no parked under a tree. He's seen it
before. \Were?
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The door opens. But it isn't Jude that greets him

It's the Young Woman he saw swi nm ng, the one he saw in town.
She stares back at him

SCLOVON
I"msorry, I was |ooking for Jude?
YOUNG WOVAN
He ain't here.
SCLOVON
Oh, well, when do you expect him
back? | sort of |ocked nyself out
and was hoping | could crash on his
couch.
YOUNG WOVAN

You can have his bed. He drove up
to Valentine to pick up sone grain.
wn't be back til' norning.

She stands back and gestures himin. Sol onon pauses. Maybe
he shouldn't. But he does.

I NT. WEATHERBY FARMHOUSE - NI GHT

As Sol onon enters the decor is sonething of a shock. Leather
couch, polished floors, a ball gane plays on a big screen TV.
It's far nicer than the exterior hints.

YOUNG WOVAN
d ass of tea?

SOLOVON
Sure. And you are?

M RANDA
I"'m Mranda. Jude's ny husband.

Ww. How the hell did a weathered old farner end up with
sonmeone |i ke Mranda? Sol onon takes a seat on the couch as
M randa approaches with two gl asses of tea.

M RANDA ( CONT' D)
So, your wife kicked you out of the
house, huh?

SOLOVON
Yeah, she, no, I|...yeah, maybe.

He takes a sip of tea and suddenly COUGHS
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M RANDA
Sorry, Jude likes to spike it with
noonshi ne.

SOLOVON
(hoarse) No. It's good. Quite a
ki ck.

M RANDA
What happened to your hand?

Sol onon | ooks down at his bandage. It's filthy.

SOLOVON
I't's not hing.

M RANDA
It won't be when it gets infected.

DI SSOLVE TO
I NT. WEATHERBY FARMHOUSE - LATER

M randa kneels before him she gently washes his hand with a
rag, dipping it into a bow of hot water.

SOLOVON
...she bl ows everything out of
proportion. | don't get it. |
work nmy ass off and she could care
| ess.

M randa waps his hand with fresh gauze.

M RANDA
Soneti nes Jude beats ne.

SOLOVION
VWat? | nean, that's..I'm..I'm
sorry.

M RANDA
It happens.

SOLOVON
| feel stupid now, ranbling on and
on about - -

M RANDA

--1 don't mnd. Sonetinmes a man
needs to vent his frustrati ons.
Better his nouth than his fists.
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She finishes the bandage and starts massagi ng his fingers.

M RANDA ( CONT' D)
You have strong hands.

Sol onon swal | ows.

SOLOVON
Yeah, uh...we'd be in trouble if |
didn"t. Sunflowers, contrary to
what many fol ks may believe, don't
grow t hensel ves.

She takes his other hand. Massages it.

M RANDA
--1 saw you wat chi ng ne.

SCLOVON
Huh? GCh, in town, yeah. Well
strangers sort of stand out.

M RANDA
I wasn't tal king about town.

Sol onon' s face turns red.

M RANDA ( CONT' D)
It's okay. Don't be enbarrassed.
I've wat ched you too.

He stares at her, shocked.

M RANDA ( CONT' D)
That day you put up your scarecrow?
You had your shirt off. You were
filthy, sweating. You |ooked
angry.
(a beat)
It made ne wet.

She before him

SOLOVON
Maybe | shoul d. .

M RANDA
I'"'mwet now.

She pulls her shirt off. Cdinbs on top of him
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Bef ore he knows what's happened, he's grabbed her! They
kiss, forcefully. She rips his shirt open. He tears her
skirt off and throws her violently onto the couch.
She spins beneath him onto her stomach.
M RANDA ( CONT' D)

(breathless) No. | want it like

this.
As yanks at his belt we --

FADE TO BLACK

FADE UP ON:
I NT. WEATHERBY FARVHOUSE - BEDROOM - MORNI NG
CLOSE ON SOLOVON S FACE
H s eyes closed. Asleep. Peaceful. Suddenly his eyes open.

M RANDA (O S.)
Mor ni ng.

M randa straddl es him naked.
M RANDA ( CONT' D)
Jude wi Il be hone soon. M ght be
best if you weren't here.

Sol onon tosses her aside and grabs his pants. Quilt devours
his face. Wat the hell has he done?

EXT. WEATHERBY FARMHOUSE - DAY

Sol onon tears out of the house and races toward his field,
putting his shirt on as he runs.

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - DAY
As Sol onon runs across his field --

SOLOMON
Idiot! Selfish son of a bitch!

Wth little thought he races into the opening where he'd
recently tore down his scarecrow, then --

H s face fills with SHOCK!

He stunbl es backwards, falls to the ground.
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MOVE TO REVEAL
THE SCARECROW
Hanging in its spot just as it had so many norni ngs before.

SOLOMON ( CONT' D)
No. . .

EXT. THE SOLOMON FARM - FARMHOUSE - DAY

Sol onon staggers out of his field. He's pale. Wsted. He
| ooks up as --

Marty clinbs out of his BMWN

MARTY
Hey buddy.

Marty's tone if full of concern. He follows as Sol onon wal ks
toward the house.

SOLOVON
Hey.

MARTY
Di d Bobby nmake his delivery
yest er day?

SOLOVON
Sure, why?

Sol onon sticks his head in the door of his house, calls out.

SCLOVON ( CONT' D)
Deni se?

MARTY
Vel |, he never cane hone | ast night
and his nother's driving nme nuts.

Sol onon starts toward his barn.

SOLOMON
Vell, he was here around five-
thirty, maybe six.

MARTY
Did he say where he was goi ng?

SOLOMON
Didn't nention it.
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Sol onon sticks his head in the barn, calls out.

SCLOVON ( CONT' D)
Deni se?

Marty forces a smle

MARTY
Seens |'mnot the only one m ssing
a famly nenber.

SOLOVON
Seens so. Look if | see Bobby I'Il
let ya know. Call ne if you see
m ne?

MARTY
WIIl do.

Marty returns to his BMWand pulls away. Sol onon frowns and
gl ances around. Were the hell are they?

I NT. SCLOMON FARVHOUSE - DAY

He enters and opens his bedroom door. The bed is unmade, the
roomenpty. He closes the door and turns to his daughter's
door. He opens it.

| NT. SOLOMON FARVHOUSE - JESSI CA'S ROOM - DAY

The bed is nmade. Jessica's not here. He enters and sits on
her bed. He glances around the room her baseball glove on
the bed post. The pink butterflies on the walls.

An ol d | aptop on her desk. He stares at it. Suddenly he
| eaps up, grabs the | aptop.

EXT. THE SOLOMON FARM - FARVHOUSE - DAY

Sol onon wal ks toward his barn carrying the laptop, its cords
draggi ng behi nd him

I NT. THE SOLOMON FARM - BARN - DAY

Sol omon clicks a button on the nouse. W hear the high
pitched tones of his logging onto the internet.

Logged in, he noves the pointer over the search box. Types--
"scarecrow' and "supernatural"

He clicks search.
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Assorted shots as Sol onon searches through several internet
sites. Wtchcraft, ghosts, voodoo, curses, on and on.

Wth frustration on his face we can see he's not finding what
he wants. Then he hears --

YELLI NG frominside the house.
EXT. THE SOLOVON FARM - FARVHOUSE - DAY

Sol onon exits the barn and approaches the house. He can hear
Jessica yelling. She's angry.

JESSICA (O S.)
Wiy are you being so nean to
daddy?! Don't you see what you are
doi ng?! You're pushing himaway!
Jessi ca BURSTS fromthe house.

SOLOMON
Jessi ca?

But she doesn't stop. She races around the house and
di sappears.

Sol onon gl ances toward the house with dread.

I NT. SCLOMON FARVHOUSE - DAY

Deni se stands in the kitchen with bags of market fresh
vegetabl es. She grabs a ripe tomato and begins slicing it
with a big knife. Sol onon approaches slowy.

SOLOVON
Baby?

She keeps slicing.

SOLOVON ( CONT' D)
If you're nmad at ne, don't take it

out on--

DENI SE
(snaps) I'm not nmade at you
anynore. |'mfine.

SCLOVON

You don't sound fi ne.

DENI SE
Is that right? How exactly do |
sound?!



SCLOVON

Look, I'm sorry about m ssing our
appointnment. |1'msorry that--
DENI SE

--Sure you are. Just forget it,
that's what you're good at.

SOLOVON
Deni se, pl ease.

DENI SE
Roy, just |leave ne the fuck al one.

Roy stares, stunned.

DENI SE ( CONT' D)
What's wwong? Don't like it when
your innocent country w fe talks
like a sailor?

SOLOMON
As a matter of fact, | don't.

DENI SE
But it's okay for you to stop going
to church, to start drinking beer--

SOLOVON

Hey! | cane here to apol ogi ze!
DENI SE

Oh! 1'"mso sorry. Roy Solonon is

maki ng anot her apology. And this
tine he neans it! This tinme it
will be different!

SOLOMON
Deni se- -

DENI SE
--Don't Denise ne! Go work your
field, Roy. Work it until you're
horny enough to spend sone tine
with me. Then you can fuck ne from
behi nd. How about in the ass this

time, Roy? Really. 1It's ny reward
to you for another outstanding
apol ogy.

Sol onon i s stunned.
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DENI SE ( CONT' D)
And don't worry about me. Don't
waste time warmng me up. | like a
nice long "dry" fuck! Feels great!

She falls silent. Her face red, her fingers white-knuckling
the knife. She takes a deep breath. Looks away.

DENI SE ( CONT' D)
Just go. This will blow over. It
al ways does.

Sol onon can't nove. He stares at her.

SOLOVON
Deni se, maybe we shoul d- -
DENI SE
Roy, |'m asking nicely. Just go.

Before the voices in ny head cone
back and | stab you in the heart
with this knife.
She goes back to slicing vegetables.
Sol onmon turns and exits.
EXT. THE SCLOMON FARM - FARVHOUSE - DAY
Sol onmon crosses to the barn, still dazed. Then he hears --

JUDE

Approachi ng through his field. Solonbn tenses, nore so when
he sees what Jude is carrying...A CURVED SI CKLE

SOLOVON
Oh hel I.
Sol onon suddenly | ooks guilty. Jude wal ks out of the field
and approaches -- Sol onon takes a step backwards.
JUDE

This a bad tine?

SOLOVON
| guess you want to talk to ne.

Jude | ooks pal e, shaken. Sol onbn gl ances up at the house,
sees Denise standing at the kitchen wi ndow. \Watching.

SOLOMON ( CONT' D)
Cone on.



I NT. THE SOLOMON FARM - BARN - DAY

Sol onmon pulls the barn door closed behind them

SOLOVON
Alright, look. | don't know what
the hell got into ne--

JUDE
--1 couldn't find ny way out of
your field just now. I...1 think I
heard...well, | know | did...

Sol onon stares at Jude, who still |ooks pale as a ghost.
SOLOVON
--VWhat? Wiat's the matter?

JUDE
| heard voi ces.

Sol onon' s shocked. And relieved.

JUDE ( CONT' D)
Then...then | ran into that...that
Scarecrow of yours. Damm near gave
me a heart attack. That thing...it
ain't right, Roy. It's unnatural.

SOLOVON
So, you believe ne now.

JUDE
I don't know what | believe.

SOLOVON
| burned it last night.

He swi ngs the barn door open,
drum

SOLOVON ( CONT' D)
Ri ght down to the ashes.

JUDE
But | just--

SOLOVON
--1 know. This norning it was
back. And that ain't all. Two
peopl e are dead, Jude. | think...

think that thing...Jesus, | don't
even know how to say it.
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aptop sitting on the work bench. The web-

filled with research on the supernatural

You t hi nk

stares out the
gl ances back at

SOLOMON ( CONT' D)
["mcrazy don't you?

wi ndow into the field for a | ong beat,
t he | apt op.

JUDE

You cain't Google your way out of

this.

VWhat ?

SCLOVON

JUDE

I"msaying you won't find what
you're | ooking for on that thing.

VWhat am |

SOLOVON
| ooki ng for?

JUDE

You should talk to my wfe.

Huh?

SCLOVON

JUDE

My wife, Mranda, she knows stuff,
Roy. Stuff what ain't rightly

Chri sti an,

if you get ny neaning.

I NT. THE JUDE WEATHERBY FARM - FARVMHOUSE - DAY

Sol onon follows Jude into the house.

M r andal

JUDE
| got Roy with ne. He's

gonna need that book of yours.

Mranda enters fromthe back, stops and stares. Her right

eye is swollen.

Bl ack and bl ue.

SCLOVON

Jesus, what hap- -

He catches hinsel f,

She fell.

his eyes quickly shifting to Jude.
JUDE
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Sol omon turns to her, his eyes asking the question again.

M RANDA
I fell.

JUDE
M randa? The book?

M randa considers then kneels and flips a floor rug back
revealing a hatch beneath. She grabs a big iron ring and
pul I s. The hinges scream

M RANDA
It's in the cellar. You know I
can't get it for him He has to do
this hinself if he wants the magic
to work.

They stare at Sol onon, who stands there, slightly confused.

JUDE
Go on, Roy.

Sol onmon continues to stare. Wat sort of ganme are they
pl ayi ng? Jude knows. O course, he knows. It's the reason
M randa's eye | ooks like hell.

SOLOMON
| don't think so.

He turns to | eave but Jude grabs him

JUDE
It won't never stop, Roy. You have
to destroy it.

SOLOMON
I tried.

M RANDA
There's only one way to destroy the
Scarecrow. And | can't tell you
what it is. It's different for
every man.

Sol onmon wal ks toward the open hatch. He can see a table down
t here, and sure enough, a thick book on its surface.

He takes a breath and descends the rickety stairs.
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I NT. THE JUDE WEATHERBY FARM - CELLAR - DAY

The cellar is black with darkness, not even the walls can be
seen. Only the table and book lit by the Iight above.

He takes the book in his hands. A thick |layer of dust slides
fromthe cover. There's no title but it's bound in cracked
bl ack | eather. He thunbs through the pages.

Ancient text witten in a crinmson ink. Fantastically
detailed illustrations. Dark curses and voodoo rituals, the
bl ackest of magic. An encyclopedia of all that is evil.

He flips another page and sees --

A SCARECROW

H s Scarecrow. Down to the tiniest detail

SOLOMON
Jesus, this is it!

I NT. THE JUDE WEATHERBY FARM - FARMHOUSE - DAY
Sol onon bounds back up the steps.

SOLOVON
This is it!

He stops, stares.
M randa and Jude are gone.

SCLOVON ( CONT' D)
Hel | 0?

H s gaze return to the page with the Scarecrow. He sits on
t he | eat her couch and begins to read. As he does, we slowy
see horror dawn on his face.

SOLOMON ( CONT' D)
No.

I NT. THE SOLOMON FARM - SUNFLOWER FI ELD - DAY
Sol omon wal ks through his field, singing quietly.
SOLOMON
Jesus loves ne this | know, for the

Bible tells nme so...

H s voice is hoarse, cracks. Tears roll down his cheeks.
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SCLOVON ( CONT' D)
Little ones to himbelong. They
are weak but he is strong. Yes,
Jesus love ne. Yes, Jesus |oves
ne. ..

The Bl ack Book tucked snugly under one arm
I NT. THE SCLOMON FARM - BARN - NI GHT

Sol onon sits at his workbench. He's pushed the | aptop aside,
his face buried within the Bl ack Book. He scribbles a |ist
onto a tiny note pad.

The Barn door opens. Sheriff MIlton stands in the doorway.

SHERI FF M LTON
Roy? You okay, buddy?

Sol onon doesn't | ook up from nmaki ng notes.

SOLOVON
I'"'mfine, why?

SHERI FF M LTON
Denise called ne. Said you
di sappeared. She's been worried
sick. Heck, everybody's been
| ooki ng for you.

SOLOVON
| just have alot of work to do.

The Sheriff steps into the barn.

SHERI FF M LTON
You sure you're okay? She said you
two had a heck of a blow out.

He crosses toward Sol onpn.

SHERI FF M LTON ( CONT' D)
We go back a long way if you need
sonmebody to tal k--

The Sheriff turns. He stares at the wall behind Sol onon.
H s nouth drops open. His face turns pale.

SHERI FF M LTON ( CONT' D)
Jesus.

Sol onon twi sts around and sees --
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BOBBY

Staked to the barn wall. Crucified. Metal spikes driven
through his linbs. He's dead.

Sol omon falls off his stool, eyes w de.

SOLOVON
Bobby?. .. Jesus no.

The Sheriff grabs a shoul der m ke.

SHERI FF M LTON
Margaret! Get an anbul ance out to
t he Sol onon farm i nmedi at el y!

Sol onmon clinbs to his feet, stunbles toward the dead boy.

SHERI FF M LTON ( CONT' D)
(pull's his weapon) Roy, don't!
Just stay where you arel

SOLOMON
Sheri ff?

SHERI FF M LTON
You heard me. Drop to your knees.

SOLOVION
Sheriff, | didn't--

SHERI FF M LTON
You didn't what?! You didn't stake
himto that wall or you didn't
bot her with hi mwhen you saw hi m
hangi ng there?!

SOLOMON
| didn't see himM | swear! | was
di stracted...|l wasn't thinking

straight...
Sol onon falls to his knees, buries his face in his hands.
I NT. CROSSVILLE CITY SHERI FF' S OFFI CE - HOLDI NG CELL - NI GHT

Sol onon sits on a ragged cot as FOOTSTEPS approach. The
Sheriff walks up with a chair, has a seat in the hall

SOLOVON
Sheriff, Marty is one of ny best
friends. Wat possible reason
woul d I have to hurt his son?



SHERI FF M LTON
You nean besi des the npst obvi ous
one?

SOLOVON
What, that he was hanging in ny
barn? |s that not circunstantial ?
Look, when | canme back tonight I
was distracted, | swear to God |
didn't see him hang--

SHERI FF M LTON
--Doc says he's been dead since
[ ast night. That he's been hangi ng
t here since |ast night.

SOLOMON
Last night...that's inpossible. |
woul d have seen hi

SHERI FF M LTON
You' d think wouldn't you?

SOLOVON
Sheriff, 1'"mbeing franed. Can't
you see that? Ask Jude, he was in
ny barn this--

SHERI FF M LTON
Who?

SOLOVON
Jude Weat herby! He was in ny barn
this afternoon. He can tell you.
Bobby wasn't- -

SHERI FF M LTON
--\Were were you | ast night, Roy?

SOLOMON
Huh?

SHERI FF M LTON
Deni se said you two had a big
fight. She kicked you out of the
house. \Were did you go?
Sol onon t hinks, then --
FLASH ON:

Sol omon' s fucki ng M randa.

82.
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SCLOVON

SHERI FF M LTON
Roy, help nme out here, buddy. |
want to believe you. |If you have
an alibi then tell ne.

SCLOVON
...

Sol onon takes a deep breath. There's only one way out of
this.

SCLOVON (CONT' D)
" mresponsible, Sheriff. For
Chapman, Brother Phillips...

SHERI FF M LTON
Roy, hold on. Don't say anything
wi thout a lawer. W can get you

some hel p- -

SCLOVON
--1 don't need a lawer! Listen to
me! | put a Scarecrow up in ny
field.

SHERI FF M LTON
VWhat's that have to do with--

SOLOVON
--Just hear nme out. Send your nen
tony field. Make sure they're
arnmed. Have them keep an eye on ny
scar ecr ow

SHERI FF M LTON
Do what ?

SCLOVON
You don't think I know how this
sounds? The Scarecrow, it killed
all my crows. Then it killed
Chapman. At first | wasn't sure
but after Brother Phillips | burned

it. | tried to destroy it but it
was back this norning. | think
it's pissed at me. It's trying to

make it look like I killed Bobby.
Pl ease, you've got to believe ne.

Sol onon stares at Sheriff MIton, waiting, hoping, then --
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SHERI FF M LTON
You really are crazy.

The Sheriff stands. Sol onon rushes toward the bars.

SOLOVON
MIlton, please, just send your nen
to ny field.

The Sheriff turns and wal ks down the hall.

SCLOVON ( CONT' D)
MIlton! You have to let nme out of
here! | have to performthe ritual
or others will die! MIton!

Sol onon paces the cell like a caged cat. He SCREAMS out of
frustration. He grabs the bars and shakes them It's
poi ntl ess. He turns.

H s gaze falls on a squat toilet in the corner. He
approaches it and stares at the dark water wthin.

DI SSOLVE TO
I NT. CROSSVILLE CITY SHERI FF' S OFFI CE - HOLDI NG CELL - N GAT

SOLOVON
Hey! Anybody out there?! Hell0?

He waits, listens. Nothing.

SOLOMON ( CONT' D)
Hey! Sonebody! | need sonme help
in here!

He hears MOVEMENT. A door OPENS. FOOTSTEPS approach
slowy. Then --

VA CE
VWhat ?

SCLOVON
The toilet's overflowed. Could I
pl ease be noved to a different
cell?

DEAN, a young deputy sticks his head around the corner. He's
barely eighteen.

SOLOMON ( CONT' D)
Hi .



DEAN
M . Sol onon.

SOLOVON
I know you. It's Dean isn't it?

DEAN
Yes sir.

SOLOVON
Yeah, you used to hang out with ny
daughter, Jessi ca.

DEAN
Yes sir.

Dean | ooks through the bars, sure enough, the toilet's
overflowi ng. Water has puddl ed the entire cell

SOLOVON
See what | nean?

DEAN
The Sheriff went back out...he went
back to your place. 1'mthe only
one here right now

SOLOVON
Dean, |'mnot asking you to drive
me around in your squad car. 1'd

just rather not be standing in
ot her peoples' piss.

DEAN
| don't know, M. Solonon. |'m not
even supposed to be back here.

SOLOMON
Then call the Sheriff. Cone on
Dean, there are about three turds
floating back there and |I'mpretty
sure they're noving of their own
accor d.

Dean smles, tries to stop, but can't.

DEAN
kay, turn around. Stick your
hands t hrough the bars.

SOLOVON
VWhat 7 Way?

85.
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DEAN
" mgonna cuff you first.

SOLOVON
Vel |, good grief.

Sol onon does as he's told.

SCLOVON (CONT' D)
Do you really think this is
necessary?

DEAN
I"msorry, but yes sir.

Dean cuffs Sol onon's hands behind his back. He then
di sappears and opens the next cell. He returns and unl ocks
Sol onmon' s cel |.

DEAN ( CONT' D)
Gk, conme on

Dean | eads Sol onon into the hall.

SOLOMON
You know, a couple of days ago,
Jessica told ne she knew all about
sex.

Dean stops, turns to him

DEAN
VWhat ?

SOLOVON
Was that your doing, Dean?

Dean stares at Sol onon in shock, then --

VVHAM

Sol onon | eaps forward and headbutt's Dean in the face. Dean
staggers. Sol onon SLAMS his body into Dean's and both
COLLIDE into a block wall. Dean crunbles to the ground,
unconsci ous.

Sol onon squats to the floor and digs the keys from Dean's
belt. Unlocks his cuffs.

Sol omon checks Dean for a pulse then slaps the kid gently on
t he cheek.
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SOLOMON ( CONT' D)
You' re a good kid.

Sol onmon drags himinto the dry cell.

SOLOMON ( CONT' D)
Sorry about this.

EXT. CROSSVILLE CITY - FARMER S CO-COP - N GHT
Sol onon approaches the front door. He glances around.
After dark the town is a ghost town.

He pulls his tiny note pad fromhis pocket, checks his
scribbled list under a streetlight, then --

--turns and kicks the door in. Solonon disappears wthin.
MOMENTS LATER

Sol onmon exits the Co-Op with a small burlap sack. It's
| oaded with unseen itemns.

He runs across the street, picks up a large rock and heaves
it toward the Piggly Wggly. The plate glass w ndow
SHATTERS.

Sol onon di sappears into the small town grocery.

CUT TO
EXT. THE SOLOVON FARM - NI GHT
Bright halogen lanps illum nate the outer barn. Two deputy
vehicles and a Coroner's van pull away. The Sheriff's SUv
and a dark sedan are all that's left in the drive. Yellow
Pol i ce tape has the place marked off.
EXT. THE SOLOVON FARM - SUNFLOWER FI ELD - NI GHT
Sol onmon creeps along the edge of his field, the burlap sack
slung over his shoulder. He races unseen up to the side of
t he house. As he peers around the corner --
The Sheriff and two FORENSI C | NVESTI GATCORS exit the barn
They tal k but Solonon is too far away to hear. Eventually
the Investigators | oad nunerous tools and sanples into their
Sedan and pul |l away.

The Sheriff heads up to the porch where Denise joins him



Sol onon watches fromthe shadows and |i stens.

SHERI FF M LTON
How you hol di ng up?

Deni se sits down in a rocker, winging her hands.

DENI SE
I"mokay. For now. MIlton, Roy
couldn't have done this.

SHERI FF M LTON
Let's just wait and see what the
sci ence says.

DENI SE
You' ve known hi m | onger than
have. You really think he would
kill Bobby?

SHERI FF M LTON
He certainly had a notive.

DENI SE
I had a notive, Sheriff. W nade
our peace with that a long tine
ago.

SHERI FF M LTON
Maybe you made your peace with it,
Deni se, but what he told ne tonight
...the excuse he gave...he said a
scar ecr ow. .

DENI SE
VWhat ?

SHERI FF M LTON
It doesn't matter. Look, Chapman
was going to forecl ose on your
farm And was Brother Phillips not
encouragi ng you to | eave Roy?

DENI SE
What are you sayi ng?

SHERI FF M LTON
No one benefited nore fromthese
t hree deat hs than Roy.

DENI SE
No one ot her than me, you nean.
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SHERI FF M LTON
Deni se, Roy needs hel p.

DENI SE
I want to see him

SHERI FF M LTON
Tonorrow. He's safe for now |
have a few nore stops to nake but
"Il check on himbefore |I head
honme. |'msorry about this. |
hope to God |I' m w ong.

Deni se wat ches as he departs. As he pulls away, She goes
i nside and cl oses the door behind her.

I NT. THE SOLOMON FARM - BARN - NI GHT

The barn doors swi ng open. Solonon enters wi th purpose.
Bobby's body is gone but the barn wall is still stained with
bl ood. The Forensic Team has clearly gone over every inch of
the barn. Itenms are out of place. Fingerprint dust covers
anything that mght hold a print.

Sol onon crosses quickly to his work bench. The Bl ack Book
still rests exactly where it was.

He grabs a 5-gallon bucket. Checking his note pad he slowy
unl oads the contents of his burlap sack into the bucket.

A dozen eggs, seed, grain, roots, ground beef, mlk --
assorted itens gathered fromthe grocery and co-op.

DI SSOLVE TO
I NT. THE SCLOMON FARM - BARN - LATER
CLOSE ON CONTENTS OF BUCKET
It's a brown soupy m xture. It |ooks disgusting. Solonon

kneels over it, stirring with a broken broom handl e.

JESSICA (O S.)
Daddy?

Stone junps! Soupy m xture splatters onto the ground.
Jessica stands in the doorway staring at him

SOLOVON
Jessica! Don't sneak up on peopl e!



JESSI CA
I wasn't sneaking.

SCLOVON
Wiy aren't you in bed? Were's
your not her?

She approaches himslowy, glances into the bucket.

JESSI CA
What are you doi ng?

SOLOMON
You woul dn't under st and.

JESSI CA
I"'mnot a little girl anynore.

He SIGHS heavily and goes back to stirring.
JESSI CA ( CONT' D)

Daddy, please. Just go inside.
Make things right with nomma.

SOLOVION
That's what I'mtrying to do! You
don't understand. | have to
finish.

JESSI CA

No you don't. You need rest. Do
it for me. Do it for nmomma.

SOLOVON
I"mdoing all of this for you!
| ove you both and this is the only
way to stop it. This is the only
way to stop the scarecrow

JESSI CA
You shoul d never have put that
thing in your field.

SOLOVON
I know that! You don't think |
know t hat ?!

JESSI CA
Pl ease daddy, just forget about the
scar ecr ow
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SOLOVON
You go back inside. | know what
I"mdoing. | have this under
control. Everything is going to

wor k out .

DENI SE (O.S.)
Roy? Who are you talking to?

Deni se now stands in the doorway wearing slippers and a
ni ght gown. She | ooks tired and worn.

SOLOVON
Deni se, please. Take Jessica back
inside and let me finish.

Deni se stares at him Did she hear that right?

DENI SE
You're talking to Jessica?

SOLOVON
Use your eyes, Denise, she's
standing right...

But Jessica is no |longer standing there.

DENI SE
Roy, | think you should cone
i nsi de.

SOLOVON

Jessi ca? Jessica?! \Were' d she go?

DENI SE
(softly) Roy, Jessica's been dead
for over a year.

He stares at her.

SOLOVON
VWhat ?

DENI SE
She was riding her bike hone from
canp. And Bobby, he fell asleep at
the wheel. It was an accident,
Roy. A horrible accident.

SOLOVON
VWhat ?
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DENI SE
Just cone inside with ne.

SOLOMON ( CONT' D)
Jessica's not Dead. Wy are you
sayi ng that?

DENI SE
Roy, cone inside.

SOLOVON
Wiy woul d you say that? Wiy woul d
you say that our daughter is dead?!
Have you | ost your m nd?!

DENI SE
Me? Roy, |'mnot the one burning
our living roomrug in the mddle
of the night!

She gestures out into the yard where we see the 50-gallon
drum Sure enough, hanging fromit is a blackened, burned,
roll ed up rug.

DENI SE ( CONT' D)
I"'mnot the one working in the barn
all day with a dead body hangi ng on
the wal |!

SOLOMON
No!  You don't under st and!

DENI SE
Wiy, Roy? Wy would you do this?
Haven't we been through enough?

SOLOVON
Do what? Wsat are you tal king
about ?

She reaches into her pocket, tosses three itens on the ground
before him

DENI SE
Chapman' s wat ch. Brot her
Phillips's ring. And that's
Bobby's wallet. | just found them
in your underwear drawer, Roy.

SOLOVON
No, no, no. You don't understand.
' mdestroying the scarecrow. You
haven't seen what |'ve seen

( MORE)
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SOLOMON( CONT' D)
It's all right there in the book,
Denise. Read it for yourself.

Deni se gl ances toward the book.

SOLOVON ( CONT' D)
Go ahead, see for yourself.

DENI SE
See what, Roy? Wat am | supposed
to see?

SCLOVON
The book! It's a book on the
occul t!

DENI SE
No, Roy. It's not. [It's just a

dictionary.

Sol onon stares at the book. No longer is it a forboding
| eat her bound book of magic. |It's sinply a very thick
Webster's dictionary.

SCLOVON
No.

The tick in his eye is back. He grabs his head |like a man
trying to stop it from expl odi ng.

SOLOVON ( CONT' D)
No. This can't be happening.

JUDE (O S.)
Roy!

Sol onon jerks around to find Jude standing in the doorway.

JUDE (CONT' D)
Get a hold of yourself.

SOLOVON
Jude, it's all falling apart.

Deni se stares toward the doorway. No one is there.

DENI SE

Roy, who are you tal king to?
JUDE

Roy, listen to nel Don't give up

You're so cl ose.
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SOLOVON
I've done what it said. | gathered
the ingredients for the ritual.
Because then and only then shal
the final step of the ritual be
per f or ned.

JUDE
That's right, Roy. You' ve done
real good. Real good.

DENI SE
Roy! There is no one there!

Sol onon stares from Jude to Deni se then back again.

JUDE
Finish it.

DENI SE
I"mgoing to call the Sheriff.
W' re going to help you.

Sol onon lifts the bucket and before Deni se can react--

He SPLASHES the contents over the top of his head! The brown
muck covers him conpl etely.

DENI SE ( CONT' D)
Roy! M god! You're conpletely
i nsane! You've | ost your--

SCLOVON
DENI SE!

He pulls his axe fromthe wall and turns toward her.
SOLOMON ( CONT' D)
For it is witten: There is but
one way to destroy the scarecrow.
He marches toward her.

Deni se stares at himin shock. She backs away sl owy.

DENI SE
Roy! Stop it! This isn't funny!

SOLOVON
| shoul d hope not.

He swi ngs his axe at her.
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Deni se stunbl es backwards and falls to the ground, the axe
just mssing her.

She SCREAMS and runs.
EXT. THE SOLOMON FARM - BARN - NI GHT

Deni se stunbl es out of the barn, SLAMS into the side of his
ol d Chevy.

DENI SE
Roy Pl ease!

She noves just as --
VWHAM
Sol onon buries his axe blade into the hood!

Deni se SCREAMS and races away as Sol onon struggles to free
t he axe.

SOLOMON
Hold still, damit!

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - N GHT

Deni se races into the field. She stunbles, falls. Picks
hersel f up and conti nues.

EXT. THE SOLOMON FARM - BARN - NI GHT
Sol onon RIPS his axe free and tears after her.
EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - N GHT

Deep within the field Denise stops, squats to the ground.
She listens. She hears him RUNNI NG toward her.

She lies flat on the ground. Maybe he'll run past. She
hol ds her breath.

Cl oser and closer. She sees himl Two rows over.
He runs right past her!

She lets out a SIGH of relief, then --

He st ops.

S| LENCE
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SOLOMON (O S.)
Denise...l...snell...you..

She hears hi m STALKI NG back toward her.
She | eaps up and takes of f runni ng!
SOLOVON

turns toward her, smles. The noon isn't full but she stands
out inits light. He marches after her and begins to sing.

SOLOMON ( CONT' D)
M ne eyes have seen the glory of
the coming of the Lord; He is
tranpling out the vintage where the
grapes of wath are stored...

DENI SE
runs in terror. Solonon's voice rising up behind her.
SCLOVON (O S.) (CONT' D)
He hath | oosed the fateful
lightning of His terrible swft
sword; His truth is marching on
Deni se is crying, she stunbles, SLAMS into the ground.

SCLOVON (O S.) (CONT' D)
G ory! glory, hallelujah!

He's al nost on top of her! She struggles to stand, falls.
SOLOMON ( CONT' D)
Gory! glory, hallelujah! dory!
glory, hallelujah! Qur CGod is
mar chi ng on
Sol onon stands over her. The nmuck now dried and cracked. ..

... he has becone the Scarecrow.

SOLOMON (CONT' D)
This is the only way to kill it,
baby.

He lifts his axe over his head.

SOLOMON ( CONT' D)
" msorry.
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Suddenly Deni se SCREAMS and FLINGS a handful of dirt into his
face!

Sol onmon stunbl es backwards, his hand going to his eyes.

Deni se | eaps up and shoves him He stunbl es backwards and
falls to the ground, |anding on the axe bl ade.

It slices his side open. He SCREAMS
Deni se tears off through the sunfl owers.
Sol omon rolls over, checks his side. [It's bleeding.

JUDE (O S.)
Cet up!

Sol onon stares up at Jude, who stands over him | ooking
angry.

JUDE (CONT' D)
She's getting away!!

SOLOVON
"' m bl eedi ng herel

JUDE
Be a man! You have a job to do!
Get up! Get up! Get up! Cet up
Sol onon clinbs to his feet and takes off after Deni se.
EXT. THE JUDE WEATHERBY FARM - NI GHT
Deni se stunbles fromthe field. She's a ness.

She gazes up at Jude's dark farnmhouse. She runs toward it.

DENI SE
Hel p me! Sonebody hel p ne!

EXT. THE SCLOMON FARM - SUNFLOWER FI ELD - NI GHT
Sol omon runs through his field. But he's not al one.

He's surrounded by small feral children running around him
CHANTI NG hi m on.

EXT. THE JUDE WEATHERBY FARM - FARVHOUSE - NI GHT

Deni se runs past a piece-of-shit EIl Camino and races up onto
t he porch. She BANGS on the door. It opens.
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I NT. WEATHERBY FARMHOUSE - NI GHT

The place is a weck. No one has lived here in years. The
fancy decor Sol onbn saw was all del usi on.

Peel i ng pai nt, garbage piled throughout, holes in the walls,
a giant hole in the floor...the cellar Roy saw in his m nd.

Deni se approaches a w ndow.
THROUGH W NDOW

The sunflower field. The stalks wave gently in the night
breeze. But no Sol onon. Maybe he | ost her.

Suddenly he BURSTS fromthe field. He stops, |ooks around
t hen races toward the house.

DENI SE
turns and runs up a rickety set of stairs.
I NT. WEATHERBY FARMHOUSE - UPSTAI RS BEDROOM - NI GHT

Deni se enters in a panic, searching for a place to hide. But
the bedroomis enpty. She SLAMS the door, locks it.

I NT. WEATHERBY FARVHOUSE - NI GHT
The front door BURSTS open. Sol onon enters.

SOLOVON
Honey! |'m hone!

He gazes around then glances at the stairs and smles.
I NT. WEATHERBY FARMHOUSE - UPSTAI RS BEDROOM - NI GHT

Deni se approaches the window. It's a long drop. She tries
to open it. It won't budge. Painted shut.

She turns, standing in the big enpty room Nothing between
she and Sol onbn but a door. She holds her breath, |istens.

She can hear CREAKI NG footsteps on the stairs.

Agai n she tugs on the window, pulls with all her mght then --
TAP TAP TAP

She stops. Turns. Stares at the door.

TAP TAP TAP
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SOLOVON (O S.)
Baby? You in there?

Deni se holds her breath. She's frozen still.

SOLOVON (O S.) (CONT' D)
Hey, | was just kidding. Okay?
(a beat)
So, what's for dinner tonight?

She doesn't nove. Doesn't breath.

SOLOVON (O S.) (CONT' D)
Open the door please.

He JI GGLES t he handl ed.

SOLOMON (O S.) (CONT' D)
Goddammit worman!! Stop being
selfish! QO her people will die!
This is the only way!

He SLAMS into the door. Denise crunbles to the floor, silent
tears rolling down her face. Then --

When he speaks again, his voice is different. He speak in
falsetto with an English accent.

SOLOMON (O S.) (CONT' D)
I"mjust a harnl ess passerby,
seeki ng shelter for the night.
Anyone there? |'mcertainly not a
fiendish killer with an axe waiting
to split you open. Oh heavens no.
(chuckl es) Open up, please.

Deni se stares. He's conpletely lost his mnd. Silence. Did
he give up? She rises slowy. Listens.

VVHAM
The axe sl ans agai nst the door!
DENI SE SCREANMS

She turns back to the wi ndow and again tries to force it
open!

VHAM
The door starts to splinter. She's in hysterics.

VWHAM
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A smal |l hole appears in the door. Solonon |eans his face in
and stares at her.

She | ooks back at him then --

SOLOMON ( CONT' D)
Here's Johnny!

Deni se turns SCREAM NG and shoves her FI ST through the gl ass!
Sol onmon starts KICKING the door. |t BURSTS open
Deni se di ves out the w ndow
EXT. THE JUDE WEATHERBY FARM - FARVHOUSE - NI GHT
KA- FWAM  She hits the ground hard.
Sol onon rushes to the wi ndow, |eans out above her.
She struggles to stand, falls.
SCLOVON
Baby?! Are you ok?! Chmygod!
Just hang tight.
(a beat)

["1l be right down.

I NT. THE JUDE WEATHERBY FARM - FARVHOUSE - NI GHT

CACKLI NG wi th delight, Solonmon takes the stairs three at a
time. He hits the ground and --

FOOM

His | egs bursts through the floor! The axe slides across the
floor. He SCREAMS in agony.

EXT. THE JUDE WEATHERBY FARM - FARMHOUSE - NI GHT

Deni se rushes up to the El Cam no, flings open the door. She
clinbs inside. She immedi ately reaches bel ow the steering
colum and JERKS free a tangle of wres.

I NT. WEATHERBY FARVHOUSE - NI GHT

Solonmon tries to pull his leg free. He CRIES QUI. Tears
stream down his face.

M randa wal ks up behind him SLAPS himon the back of the
head.
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M RANDA
| thought you were a real man. Get

up!

He struggles, sweat pouring off his face.
M RANDA ( CONT' D)

| can't believe | let you fuck nel!

You' re pathetic! Your wfe always

said you were a selfish |ay!
He GROALS in anger as he slowy begins torip his leg free.

M RANDA ( CONT' D)

That's it! Show nme what you're

made of !
He frees hinself! Hs pant leg ripped and bl oody. Huge
splinters jut fromhis wounds. He clinbs to his feet and
hobbl es toward the door.
EXT. THE JUDE WEATHERBY FARM - FARVHOUSE - NI GHT
He staggers out onto the porch as --
The EI Camino's engi ne FI RES UP.
INT. EL CAM NO - NI GHT
Deni se SLAMS the gear into drive. FLOORS IT.
THROUGH W NDSHI ELD
The sunflower field races toward her!

She white knuckles the steering wheel, squints her eyes and
PLOAS out into the field!

EXT. THE SOLOMON FARM - SUNFLOWER FI ELD - NI GHT

The El Cam no BUCKS up and down as it tears through the
field.

INT. EL CAM NO - NI GHT

Denise is a nmess. She's CRYING Then --

THE BACK GLASS SHATTERS!

Sol omon' s arm reaches in and grabs her around the throat!

Deni se SCREAMS!
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She claws at his arm but he's too strong.
EXT. THE SOLOVON FARM - SUNFLOWER FI ELD - NI GHT

The car careens back and forth through the field PLON NG up
sunfl ower stalks as it goes!

I NT. EL CAM NO - N GHT
Deni se | owers her chin and BITES his arm
Sol omon SCREAMS i n pai n.

She jerks her head back and spits out and huge chunk of
fl esh! Her mouth now covered in bl ood.

Sol onmon pull's his arm back.
Deni se takes hold of the wheel.

THROUGH THE W NDSHI ELD she can see the lights of their house
ahead.

Suddenly Sol onon SMASHES OUT nore of the glass. He grabs her
again, this time, clinbing in through the back.

SCLOVON

Stop fighting nel! | |ove you,

goddami t !
EXT. THE SCLOMON FARM - FARVHOUSE - NI GHT
The El Cam no EXPLODES fromthe field!
INT. EL CAM NO - NI GHT
GASPI NG for breath, Denise jerks the wheel!
EXT. THE SCLOMON FARM - FARVHOUSE - NI GHT

The El Cam no suddenly turns right toward the house! And at
60 mles per hour it

SLAMS

into the side of the farmnmhouse!

Sol omon flies through the BACK GLASS, through the W NDSH ELD
and SLAMS into the side of the house. He crunbles down to

t he hood.

SMOKE hi sses from the mangl ed engine.
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The driver's side door opens. Denise crawls fromthe car,
her head bl eeding. She staggers, steadies herself.

OVER HER SHOULDER

The horizons begins to show the first signs of day.
Deni se stares down at --

HER HUSBAND

He lies on his back. Eyes glassy, open. H's armis tw sted
at his side grotesquely. He appears dead, then --

He sits up and smiles at her.

SOLOVON
That fucking hurt.

She runs for the house!

Sol onon | eaps over the hood and grabs her by the hair, jerks
her back into the yard! She falls flat on her back.

She tries to stand, sobbing.

Sol omon |inps up and WHAM punches her right in the face. She
crunbl es.

He stares down at her
SOLOMON ( CONT' D)
You | ook |like hell. You know that,
right?

He grabs her hair, waps it around his hand and pulls her
toward the house. She CRIES QUT in pain.

SCLOVON (CONT' D)
For the |l ove of Jesus would you
stop your whini ng?

He drags her up the steps, onto the porch and flings open the
door .

I NT. SOLOMON FARMHOUSE - NI GHT

He drags her into the house drops her to the floor. She's
unconsci ous.

He stares down at her, considers then glances around --
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SOLOVON
Where'd | put ny axe?

He | eans over her, gently slaps her face.
SOLOMON ( CONT' D)
Baby, wake up. Wiere'd | put ny
axe?
She doesn't respond.

He linps to the kitchen and pulls open the silverware drawer.
He bangs around inside it then pulls out a massive knife.

SOLOMON ( CONT' D)
This'I1 do.

He |inps back to her and falls to his knees straddling her.
He speaks to her softly.

SOLOVON ( CONT' D)
Hey. Wake up

Agai n he sl aps her face gently.

SOLOVON ( CONT' D)
Baby wake up so | can kill you.

He frowns, flips the knife in his hand and pokes it into her
shoul der. Nothing. He shoves it into her shoul der!

Her eyes pop open! She SCREANMS!

SOLOMON ( CONT' D)
Yeah! That's nore like it!

She stares up at him tears stream ng down her face.

SOLOMON ( CONT' D)
Hey, baby.

She tries to nove, but can't. He's too heavy, his |egs hold
her arns at her side.

He tilts his head, smles. He reaches down, pulls her gown
open, cups her breast in his hand.

SOLOVON ( CONT' D)
You' re making nme hard. Is it just
me or does that seem w ong?

He reaches behind him touches her between her |egs.
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SOLOMON ( CONT' D)
" m guessing you ain't in the nood
for one | ast quickie?

She turns her head away, tears flow ng.
He unbuttons his pants.
SOLOMON ( CONT' D)
Just a taste. What do you say? |
won't get anot her chance.

He puts the knife down, holds her arns and pries her |egs
open with his | egs.

DENI SE
Pl ease. .
SOLOVON
I know. |I'mworking on it, baby.

Keep your pants on.
He struggles to enter her, then --

She SLAMS her head forward, driving her forehead into his
nose!

He SCREAMS! Bl ood gushes!

She shoves himoff of her and |eaps to her feet. She runs
for the door but he's on her.

He grabs her by the armand flings her across the room

She collides into a wall, a lanp hits the ground. SPARKS
fly. A curtain BURSTS into flane.

SOLOMON ( CONT' D)
Fuck baby! | gotta live here after
your dead!
He jerks her to her feet, swings her around and lets go --
She flies backwards into a wi ndow and SMASHES t hrough it!
EXT. THE SOCLOMON FARM - FARVHOUSE - DAWN

Sol omon |inps around the smashed EIl Cami no toward the side of
t he house.

Deni se tries desperately to reach a craw -space | eadi ng under
t he house.
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SOLOVON
You just don't get it do you?

She hooks her hands inside the craw -space and pulls her body
toward it.

SOLOMON ( CONT' D)
I know you don't see it now, but
your sacrifice will save lives.
Greater love hath no man than this,
that a man lay down his life for
his friends. Baby, |'myour best
friend.

Sol onon grabs her ankle and jerks her back. As she's pulled
away she catches a glinpse of sonething in the craw -space.

A pair of eyes.

Sol onmon falls down straddling her, knife in hand.

SOLOVON ( CONT' D)
I found ny faith again, baby. 1'm
saved. And | |ove you.

He rai ses the knife over his head.

DENI SE
Roy, stop! Jessical

She cl aws back toward the craw -space.

DENI SE ( CONT' D)
Jessica's in therel

Sol onon hesitates, stares into the craw - space.
DENI SE ( CONT' D)
You were right, Roy! She's alive!
Hel p her! She's hurt, help her!
Sol onmon's face fills wi th hope.

SOLOMON
Jessi ca?

Sol onon stares at the craw -space, hope buil di ng.
Deni se | eaps back and kicks himin the face. He reels but

grabs her gown, jerks her back to the ground. He raises the
kni fe over his head.
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SCLOVON ( CONT' D)
And the scarecrow dies.

A GROAL
Sol onon | ooks toward the craw -space as --
VVHAM

His multi-colored dog LEAPS fromthe craw -space and sinks
its teeth into his arm  The knife flies out of his hand.

Sol onon SCREAMS as the dog tears into him
We hear SIRENS in the distance.

Sol onon grapples with the canine but the dog is too fast, too
st rong.

Deni se watches. She tries to stand but coll apses.
A GUN FI RES
The dog junps off of Sol onon and cowers over to Denise as --

Sheriff MIton, Deputy Dean and several officers approach
Seei ng the carnage --

SHERI FF
Jesus.

Sol onon tries to stand, but the officers rush in and grab
hi m

SOLOVION
No! I'"'m not finished!

They throw himto the ground and cuff him

SOLOMON ( CONT' D)
No! | didn't do anything w ong!
It was nmy scarecrow Goddamit!
Listen to ne!

Deni se reaches up and puts her armaround the dog. It lies
besi de her protectively as an officer kneels over her with a
first aid kit.

SCLOVON ( CONT' D)
Let go of nme, you fuckers! You
don't know what you're doing! |'m
a hero! You want ny scarecrow

( MORE)
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SCLOVON( CONT' D)
It's out there right now MW
scarecrow is evil!
The Sheriff and officers glance out into the Corn Field.
MOVE TO REVEAL

Dead sunflowers. Wthered and br own.

It was never |lush and green as Solonon sawit. And there are
crows. Big black crows as far as the eye can see. Hundreds
of them

And out in the field stands a | one post. But there's no
scar ecr ow.

SOLOMON ( CONT' D)

You see! | was right! It can
nove! | was right! [It's gone,
see!

As they drag hi maway scream ng the house goes up in FLAMES
behi nd t hem

SOLOMON ( CONT' D)
The Scarecrow is gone! You've got
tofind it! Ohers will die!
As they shove himinto the back of a cruiser.
VWE MOVE TO REVEAL
BRODY' S ' 56 CHEVY -- parked near the field.

Brody shoves the Scarecrow into the bed of his truck. He
clinbs behind the wheel and pulls away.

Headi ng back in the direction fromwhich he cane.

As the truck reaches the norning sun's heat-distorted
horizon. The old truck vani shes.

The End.



